New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday,  October  9,  1934,  at  3:00  o’clock 


INFORMAL  CONCERT 
in  honor  of 

M.  ISIDOR  PHILIPP 

OF  PARIS 

• 

PROGRAM 

Mozart 

for  pianoforte  and  orchestra 

Allegro — Andante — Rondo  (Presto;  tempo  di 
minuetto;  presto) 

MLLE.  EMMA  BOYNET 

Bach  . . 

Chopin  . 

Liszt  . . 

MLLE.  BOYNET 

I.  Philipp 

Concertino  for  three  pianofortes 

Prelude — Barcarolle 

Scherzo — Finale  (T occata) 

MLLE.  BOYNET 
MR.  FELIX  FOX 
M.  PHILIPP 

The  Conservatory  Orchestra 
Conducted  by  The  Director 

Mason  and  Hamlin  and  Steinway  Pianofortes 


New  England  Conservatory  of  Music 


JORDAN  HALL 

F R I D A Y E V E N I N G,  OCTOBER  19,  I934,  AT  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Widor Salve  Regina,  from  Symphony  no.  2 

for  Organ 

ESTHER  CHICHESTER  (Petoskey,  Mich.) 

Liszt  . . . . . Rhapsodie  hongroise,  no.  8 

MINNIE  GRUBER  (Worcester) 

Mozart Menuett  | f y 

Granados-Kreisler  Spanish  Dance  j °r  10  m 

HARRY  VAN  HAM  (West  Roxbury) 

HAROLD  CHAPMAN,  Accompanist 

Chopin Scherzo  in  Bb  minor 

CAMELLE  IRELAND  (Melrose) 

Brahms First  movement  of  the  Pianoforte  Sonata 

in  F minor,  op.  5 

MARIE  HOLT  (Saco,  Maine) 

Faure Les  roses  d’Ispahan 

Debussy  C’est  l’extase  langoureuse 

Ravel Tout  gai 

ELIZABETH  ADAMS  (Holliston) 

Moszkowski  ....  Caprice  espagnol 

PETER  WALTERS  (Tonawanda,  N.  Y.) 


Mason  & Hamlin  Pianoforte 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  October  20,  1934,  at  1:05  o’clock 

Saturday  Recital 

$ 

PROGRAM 

Beethoven  ....  Six  Variations — Nel  cor  piu  non  mi  sento 

MILDRED  KASPER  (Watertown) 

Grieg Nocturne  in  C major,  op.  54,  no.  4 

BETTY  SCHELL  (Dorchester) 

Schumann  ....  Arabesque  in  C major,  op.  18 
ALICE  GILMAN  (Peabody) 

Debussy  Nocturne  in  Db  major 

GILBERT  BOYER  (Randolph) 

Beethoven  ....  Rondo  from  the  Pianoforte  Sonata  in  C minor, 

op.  13 

EM  ELI  A ANDERSON  (West  Somerville) 

Liszt Etude  in  D b major 

MARJORIE  CHADWICK  (Boston) 

Niemann Birds  at  the  Waterfall 

Chinese  City 

JEANETTE  ASTLE  (Milton) 

Beethoven  ....  Allegro  molto  e con  brio,  from  the  Pianoforte 

Sonata  in  Eb  major 

HELEN  BARRETT  (Medford) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  afternoon,  October  22,  1934,  at  3:15  o’clock 

CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 


PR  OGRAM  ME 

Beethoven  ....  Symphony  no.  1 

I.  Adagio  molto;  Allegro  con  brio 
ISRAEL  KARTEN,  Conductor 

II.  Andante  cantabile  con  moto 
MARJORIE  PARKER,  Conductor 

III.  Menuetto 
RUTH  WILLIAMS,  Conductor 

IV.  Adagio;  Allegro  molto  e vivace 
FERMA  FIORE,  Conductor 


Brahms  Valse  Suite 

ELYNOR  HAMILTON,  Conductor 

Borodine Nocturne  (Strings) 


WILLIAM  HARRIS,  Conductor 

Kopyloff Dreaming  (Strings) 

HARRY  GAUMOND,  Conductor 

Cesar  Cui  ....  Canzonetta  (Strings) 

CYNTHIA  CASWELL,  Conductor 

Karganoff  ....  Petite  Valse  (Strings) 

MYRTLE  BOWLIN,  Conductor 

Delibes Ballet  Sylvia 

I.  Valse  Lente 
JOHN  McCarthy,  Conductor 

II.  Pizzicato  Polka 
DONALD  HAYWARD,  Conductor 

III.  March  and  Procession  of  Bacchus 
HARRY  MARKOWITZ,  Conductor 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  November  i,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

ELIZABETH  BATES  WILEY 

(Collegiate  Class  of  1935) 

PROGRAM 

Rameau Le  Tambourin 

Scarlatti-Tausig  . Pastorale 

Scarlatti Sonata  in  G major 

Mozart Fantasie  in  C minor 


MacDowell  ....  Sonata  in  G minor,  op.  57 

Mesto,  ma  con  passione 
Tristamente,  ma  con  tenerezza 
Allegro  con  fiioco 

Brahms  Capriccio  in  FjJ  minor,  op.  76,  no.  1 

Chopin Waltz  in  Ab  major,  op.  64,  no.  1 

Nocturne  in  D b major,  op.  27,  no.  2 
Ballade  in  F major,  op.  38 

Poulenc  . . . . A Pied,  from  “Promenade’’ 
Prokofiev  ....  Prelude  in  C major,  op.  12,  no.  7 

Medtner Marchen,  op.  20,  no.  1 

Stravinsky  ....  Etude  in  Fft  major,  op.  7,  no.  4 


Mason  & Hamlin  Pianoforte 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  November  3,  1934,  at  1:05  o’clock 


Saturday  Recital 

33 

PROGRAM 

Chopin  . . 

. . . Etude  in  F minor,  op.  25,  no.  2 

RUTH  STEELE  (Gloucester) 

Beethoven 

. . . . Adagio  from  the  Pianoforte  Sonata 

in  Ab  major,  op.  13 

GUGLIELMINA  FIORENTINO  (Jamaica  Plain) 

Rossini  . . 

. . . . 11  vecchiotto  cerca  moglie,  from 

II  Barbiere  di  Siviglia 

FLORENCE  CARILLI  (Milton) 

JEANETTE  ASTLE,  Accompanist 

Scarlatti  . 

. . . . Sonata  in  A major 

BARBARA  WATTS  (Waltham) 

Beethoven 

. . . . First  movement  of  the  Pianoforte  Sonata 

in  Eb  major,  op.  31,  no.  3 
LORRAINE  IPPOLITO  (East  Boston) 

Ernest  Bloc  ....  Nigen  from  Bal  Sham  Suite,  for  violin 


Chopin  . . 

DOROTHY  ROSENBERG  (Mattapan) 
MILDRED  SPIEGEL,  Accompanist 

BOLESLAUS  GRYNKIEWICZ  (Cambridge) 

Hummel-Friedman  . Rondo  favori 


Chopin  . . 

VIRGINIA  STONE  (Roxbury) 

Steinway  Pianoforte 

New  England  Conservatory  of  Music 


PHI  MU  ALPHA,  SINFONIA 

ALPHA  CHAPTER 


(Candlelight  (Concert 


FRATERNITY  ROOMS 
Monday  evening,  November  5,  1934 

AT  EIGHT-THIRTY 


Soloists: 

WALTER  MACDONALD  AUSTIN  LEDWITH 

Conductor: 

PHILIP  PALMER 

‘ PROGRAMME 


Corelli Concerto  Grosso  No.  XI  for  String  Orchestra 

Preludio 

Allemanda 

Andante  largo 
Sarabanda 
Giga 


Dittersdorf  . . . Scherzo,  for  orchestra 

ORCHESTRATION  BY  LEONARD  WOOD 


Saint  Saens  ....  Sonata  for  Bassoon  and  Orchestra 

Allegro  Scherzando 
AUSTIN  LEDWITH,  Soloist 


INTERMISSION 


Mozart Third  Concerto  for  Horn  and  Orchestra 

Allegro 

Larghetto 

Allegro 

WALTER  MACDONALD,  Soloist 

Scarlatti-Casella  . Toccata 

Bourree 

Gigue 

Mendelssohn  . . Intermezzo  and  Dance  of  the  Clowns,  from 

A Midsummer  Night's  Dream 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  November  8,  1934,  at  8:15  o’clock 

ORGAN  RECITAL 
by 

HOMER  HUMPHREY , of  the  Faculty 

PROGRAM 

Jongen Sonata  eroica,  op.  94 

Frescobaldi  ....  Toccata  per  l’Elevazione 

In  Memory  of  Alfred  De  Voto 
Cesar  Franck  . . . Chorale  in  E major 

J.  S.  Bach Prelude  and  fugue  in  A major 

Rheinberger  . . . Proven^alisch,  op.  193,  no.  II 

(On  the  Provencal  song,  “J’aim  la  flour  de  valour”) 

Jepson Pantomime 


Ch.  M.  Widor  . . . Adagio  from  the  Symphony  no.  VIII 
Homer  Humphrey  . Finale  in  C major 


. 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  November  io,  1934,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 


Bach  .... 

. . . Prelude  and  fugue  in  Cjj  major 

EM  ELIA  ANDERSON  (West  Somerville) 

Brahms . . . 

. . . Intermezzo  in  Bb  minor,  op.  117 

DARNLEY  CORBIN  (Roxbury) 

Gliere  . . 

. . . Romance  in  E major 
ROSE  HITE  (Dorchester) 

SZYMANOWSKY 

. . . Etude  in  Bb  minor 

LILLIAN  ZABOROWSKY  (Montello) 

Jeno  Hubay  . 

. . . Czardas  Scene  (Hajre  Kati),  for  Violin 

EDNA  RUSSELL  (Jewell,  Kansas) 

CARL  FELDMAN,  accompanist 

Debussy  . . 

. . . Nocturne  in  Bb  minor 

PAULINE  BERMAN  (Chelsea) 

Chopin  . . . 

GILBERT  BOYER  (Randolph) 

Brahms . . . 

HELEN  MARIE  SNAPHY  (Roslindale) 

Stcinwav  Pianoforte 


New  England  Conservatory  of  Music 


Thursday 

JORDAN  HALL 

AFTERNOON,  NOVEMBER  15,  1934,  AT  3:15  O’CLOCK 

CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

Schubert 

PR  OGRAM  ME 

. . . . Overture  to  Alfonso  und  Estrella 

HARRY  GAUMOND,  Conductor 

Two  Popular  Mexican  Melodies 
Transcribed  for  strings  and  harp  by  Francis  Findlay 
Anonymous  . . . .La  Golondrina 


Saleza  . . 

CHARLES  IDE,  Conductor 

. . . . Remembrance 

BARBARA  COWDREY,  Conductor 

Glazounov 

. . . . Autumn  and  Winter  Bacchanale  from  the 

ballet.  The  Seasons 

ISRAEL  KARTEN,  Conductor 

Rubenstein 

. . . Twilight  from  the  Opera,  Feramors 

LILLIAN  GARDNER,  Conductor 

Strauss  . . 

. . . . Waltz,  Tales  from  the  Vienna  Woods 

HORTENSE  PHRAME,  Conductor 

Haydn 

. . Symphony  no.  103  in  Eb  (“Paukenwirbel”) 

I.  Adagio;  Allegro  con  spirito 
ELYNOR  HAMILTON,  Conductor 

II.  Andante 

LOIS  KNIGHT,  Conductor 

III.  Menuetto 

BERTRAM  COHEN,  Conductor 

IV.  Finale.  Allegro  con  spirito 
WILLIAM  HARRIS,  Conductor 

ALPHA  CHAPTER 


KAPPA  GAMMA  PSI  FRATERNITY 


'Manuscript  Goncert 


November  the  Nineteenth 
Nineteen  Hundred  and  Thirty-four 

AT  EIGHT-THIRTY  O’CLOCK 


GEORGE  W.  BROWN  HALL 


New  England  Conservatory  of  Music 


* 


<P  R O GR  A MM  E 


Eugenia  Frothingham  . . Scherzo  \ 

Romance  V for  Violin 
Poeme  ) 

RENATO  PACINI 

MRS.  OLGA  FROTHINGHAM,  Accompanist 

Harold  Chapman  ....  They  say  that  time  assuages 

Because  I could  not  stop  for  death 
Asleep!  O sleep  a little  while 

ELEANOR  ROSS 

HAROLD  CHAPMAN,  Accompanist 

William  H addon Sonata  for  violin  and  piano 

Maestoso;  allegro 
Lento;  allegretto;  lento 
Allegro;  vivace;  allegro 

PIERINO  DiBLASIO 
WILLIAM  HADDON,  Accompanist 

Margaret  Mason  ....  Prelude  in  F 

Cueca 

MARGARET  MASON 

Edward  T.  Walters  . . . String  Quartette 

Allegro 

Andante 

Presto 

RENATO  PACINI 
PAUL  BAUGUSS 
SIDNEY  ABBOTT 
ALEXANDER  MARK 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  November  22,  1934,  at  4:05  o’clock 

Students’  Recital 

"PROGRAM 

Guilmant  ....  Grand  Choeur  in  D major,  for  Organ 

CLARENCE  HELSING  (Worcester) 

Bach Jesu,  joy  of  man’s  desiring,  for  Organ 

arrangement  by  Harvey  Grace 

LEONICE  THOMPSON  (So.  Hanson) 

Debussy  ....  Jardins  sous  la  pluie 

NANCY  DeFRANCESCO  (Salem) 

Eccles This  way,  mortal,  bend  thy  eyes 

Ford  . . . Since  first  I saw  your  face 

Bishop Should  he  upbraid 

ELIZABETH  ADAMS  (Holliston) 

ARNOLD  RICH,  Accompanist 

Widor Allegro  vivace  from  the  Sixth  Symphony, 

in  G minor,  for  Organ 

ELIZABETH  ANDERSON  (Honolulu,  H.  I.) 

Corelli First  movement  of  the  Violin  Sonata 

in  D major 

LYDIA  HINCKLEY  (Fall  River) 

CARL  FELDMAN,  Accompanist 

Widor Adagio  from  the  Suite  latine,  for  Organ 

GRETCHEN  WUNSCH  (Cambridge) 

Ries Spring  faith 

Arditi II  bacio 

ELEANOR  STEBER  (Wheeling,  W.  Va.) 

HELEN  ZOE  DUNCAN,  Accompanist 

Griffes The  fountain  of  the  Acqua  Paola 

HARRIET  BAKEN  (Moscow,  Idaho) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

FRIDAY  EVENING,  NOVEMBER  TWENTY-THIRD 


9 3 4 


The  Conservatory  Orchestra 


Director,  WALLACE  GOODRICH 


Soloist:  HOWARD  GODING,  of  the  Faculty 


Mason  & Hamlin  Pianoforte 


PROGRAM 


Raff 

. . First  movement  of  the  Symphony 

in  E major,  no.  5 (Lenore) 

Tchaikovsky  . 

. . Concerto  no.  1 in  Bb  minor,  op.  23 

for  pianoforte  and  orchestra 

Allegro  non  troppo  e molto  maestoso 
Andantino  semplice;  prestissimo 
Allegro  con  fuoco;  allegro  vivo 

Chausson  . . . 

. . Symphonic  Poem,  Viviane 

Dvorak 


Overture,  Carneval 


Programs  notes  by  Warren  Storey  Smith,  of  the  Faculty 
First  movement  of  the  “Lenore”  Symphony,  no.  5,  in  E major 

Joachim  Raff 

(Born  at  Lachen,  on  the  Lake  of  Zurich,  May  27,  1822;  died  at  Frankfort-on-the-Main 

January  24,  1882.) 

Of  Raff’s  voluminous  output  as  composer  little  is  known  to  our  generation 
outside  the  Cavatina  for  violin.  A follower  and  champion  of  Liszt  and  Wagner, 
Raff  did  much  in  his  day  to  further  the  cause  of  both  those  composers,  while  in 
his  own  work  he  definitely  allied  himself  with  the  romantic  movement. 

All  but  two  of  Raff’s  eleven  symphonies  come  under  the  head  of  program 
music.  The  “Lenore”  Symphony  was  inspired  by  a gruesome  ballad  of  the 
1 8 th  century  German  poet  Gottfried  August  Burger,  a poem  so  well  known  in 
Germany  that  Raff  did  not  find  it  necessary  to  print  it  in  the  score.  There  is 
an  imitation  in  English  by  Sir  Walter  Scott,  aud  Burger  borrowed  his  own  lines 
from  a very  old  poem  in  Low  Dutch,  even  to  the  extent  here  and  there  of 
actual  quotation.  The  Saxon  legend  which  inspired  the  original  verses  is  a 
grisly  tale  of  a soldier  killed  in  battle  who  knocks  at  the  door  of  his  sweetheart 
and,  placing  her  upon  his  horse,  rides  furiously  with  her  to  a cemetery  where 
an  open  grave  receives  horse  and  rider  while  the  hapless  maiden  is  left  to  perish 
of  grief  and  terror. 

The  fourth  movement  of  Raff  s Symphony,  “Reuniting  in  Death'’,  has 
to  do  with  the  poem  itself.  The  third  is  the  once  very  popular  “Parting 
March”.  The  first  two,  an  Allegro  and  Adagio,  collectively  entitled  “Happi- 
ness in  Love”,  depict  scenes  in  the  life  of  Lenore  and  Wilhelm  before  the  action 
of  the  poem  begins. 

This  Symphony  was  composed  at  Wiesbaden,  where  Edward  MacDowell 
was  for  a time  Raff  s pupil,  in  1872.  It  was  first  performed  in  public  at  Ber- 
lin on  October  29,  1873,  an<^  Theodore  Thomas  conducted  it  in  Boston  in 
that  same  autumn. 

Concerto  for  Pianoforte  and  Orchestra,  no.  1,  in  B flat  minor,  op.  23 

Peter  Ilyitch  Tchaikovsky 

(Born  at  Votkinsk,  May  7,  1840;  Died  at  Leningrad,  November  6,  1893.) 

Artists  as  well  as  critics  often  go  sadly  astray  in  their  first  estimate  of  new 
music.  Since  he  was  himself  not  a virtuoso,  Tchaikovsky  consulted  his  friend 
Nicholas  Rubinstein  concerning  certain  technical  matters  in  the  Concerto  he 
planned  to  dedicate  to  him.  But  instead  of  the  constructive  criticism  he  had 
desired,  Tchaikovsky  received  the  unflattering  verdict  that  the  Concerto  as  a 
whole  was  weak,  awkward  and  unplayable. 


Tchaikovsky  afterwards  showed  a forgiving  spirit  in  dedicating  to  Rubin- 
stein’s memory  the  nobly  elegiac  Trio  in  A minor  for  violin,  violoncello  and 
pianoforte.  But  the  Concerto  was  reinscribed  to  Hans  von  Biilow,  whom 
Tchaikovsky  knew  only  by  reputation,  and  published  as  it  had  first  been  set 
down.  One  of  those  generous  musicians  always  ready  to  recognize  genius,  von 
Biilow  praised  the  Concerto  highly  and  by  his  repeated  performances  of  it  did 
much  to  speed  Tchaikovsky’s  rise  to  fame. 

An  unusual  structural  feature  of  the  first  movement,  itself  in  B flat  minor, 
is  the  opening  in  the  related  major  key  of  D flat.  The  broad  initial  theme  for 
strings  accompanied  by  full  chords  for  the  solo  instrument  is  twice  heard,  and 
then  abandoned,  a bit  of  prodigality  which  caused  one  later  commentator  flip- 
pantly to  observe  that  if  Beethoven  had  hit  upon  such  a marvel  of  melody  he 
would  be  still  developing  it.  The  second  and  third  movements  disclose  two 
sharply  contrasting  Tchaikovskian  moods,  a feminine  grace  and  tenderness  and 
a Cossack  wildness  and  frenzv. 


Symphonic  Poem  “Viviane”  Ernest  Chausson 

(Born  at  Paris,  January  21,  1855;  died,  as  the  result  of  a bicych  accident,  at  Limay, 

near  Mantes,  June  10,  1899.) 

The  story  of  Merlin  and  Vivien  is  known  to  English-speaking  readers 
through  Tennyson’s  “Idyls  of  the  King’’;  and  of  Merlin  and  Nimue,  as  she  is 
there  called,  through  Malory’s  “Mort  d’ Arthur”,  although  the  Viviane  of  the 
legend  upon  which  Chausson  based  his  tone-poem  is  distinctly  a kindlier  person 
and  is  supposed  to  typify  beneficent  Nature. 

In  this  Armorican  legend  Merlin,  the  enchanter,  attached  to  the  court  of 
King  Arthur,  visits  in  the  shape  and  dress  of  a young  student  the  magical  forest 
of  Broceliande  in  Brittany,  where  he  had  once  come  upon  a beautiful  maiden 
seated  beside  a spring.  The  maiden’s  mother  was  the  fairy  of  the  valley,  who 
had  promised  her  that  she  would  be  loved  by  the  wisest  man  in  the  world,  that 
he  would  obey  all  her  wishes,  that  he  never  would  compel  her  to  obey  his,  and 
that  she  would  learn  from  him  whatever  she  wished  to  know. 

Viviane  wished  that  the  happiness  of  herself  and  Merlin  could  be  per- 
manent, and  she  worked  upon  him  the  spell  that  he  had  taught  her,  binding  him 
as  he  lay  with  his  head  in  her  lap  boughs  of  hawthorn.  She  had  done  this  only 
in  play,  but  when  Merlin  awoke,  fountain  and  hawthorn  had  disappeared  and 
he  found  himself  upon  a bed  of  flowers  in  an  enchanted  castle,  willing  prisoner 
for  life  of  the  lovely  Viviane. 


The  score  of  Chausson’s  tone-poem  contains  the  following  program. 

Viviane  and  Merlin  in  the  forest  of  Broceliande. 

Love  scene. 

Trumpet  calls.  Messengers  of  King  Arthur  scour  the  forest  in  search  of 
the  enchanter. 

Merlin  remembers  his  errand.  He  fain  would  fly  the  embraces  of 
Viviane. 

Scene  of  the  bewitchment.  To  detain  him  Viviane  puts  Merlin  to 
sleep  and  binds  him  with  blooming  hawthorn. 

“Viviane”  was  one  of  the  works  selected  for  performance  by  the 
Societe  Nationale  de  Musique,  founded  in  1871  for  the  laudable  purpose  of 
bringing  to  the  attention  of  a not  too  eager  or  receptive  Parisian  public  the  works 
of  the  younger  French  composers.  Between  1871  and  1884  one  hundred  and 
fifty  of  these  concerts  were  given.  Pasdeloup  and  the  composers  themselves 
were  the  conductors.  The  concert  at  which  “Viviane”  received  its  first  per- 
formance took  place  at  the  Cirque  d’Hiver  on  March  30,  1884. 

Overture  “Carneval”,  op.  92  Antonin  Dvorak 

(Born  at  Miilhausen,  Czecho-Slovakia,  September  8,  1841;  died  at  Prague,  May  1,  1904.) 

Writing  in  the  ’nineties  his  “Studies  in  Modern  Music”  W.  H.  Hadow 
then  proclaimed  Beethoven,  Wagner  and  Dvorak  to  be  the  outstanding  masters 
of  the  art  of  orchestration.  Few,  even  among  Beethoven’s  devoutest  admirers, 
would  today  be  willing  to  accord  him  such  preeminence  in  that  particular  field, 
while  Dvorak’s  fame  has  been  eclipsed  by  that  of  Berlioz  before  him  and  surely 
by  that  of  Tchaikovsky,  Rimsky-Korsakov,  Strauss,  Mahler,  Debussy,  Ravel, 
and  Stravinsky  among  his  contemporaries  and  successors.  That  the  Bohemian 
peasant  who  became  a world-figure  was  an  exceptionally  brilliant  orchestral 
writer  may  not,  however,  be  gainsaid,  and  we  are  too  likely  to  forget,  so  fluctu- 
ant are  the  fashions  in  program  making,  that  he  wrote  other  works  than  the 
Symphony  “From  the  New  World”. 

This  “Carnival”  Overture,  to  give  the  word  its  English  form,  was  com- 
posed as  the  second  section  of  a triple  overture,  “Nature,  Life,  Love”.  The 
first  is  now  known  as  “In  der  Natur”  and  the  third  as  “Othello”,  and  a per- 
formance of  the  three  as  a unit  would  be  a rarity  indeed.  They  were  thus  given, 
however,  at  Prague  on  April  28,  1892,  at  a concert  of  public  farewell  of 
Dvorak,  then  on  his  way  to  join  the  faculty  of  the  National  Conservatory  of 
Music  in  New  York,  and  were  heard  again,  also  under  his  direction,  at  the 
concert  of  official  welcome  in  the  American  metropolis  on  October  2 1 of  that 
year. 


. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  November  24,  1934,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 


Chopin  . . . 
Mozart  . . 

Beethoven 

Beethoven 

Debussy  . . 
Mozart  . . 

Copland  . . 
Rachmaninov 


. . . Grande  valse  brillante,  in  Eb  major 

R.  BERYL  ANDERSON  (East  Milton) 

. . . First  movement  of  the  Sonata  for  Violin  and 

Piano  in  C major,  Kochel  No.  296 

LESTER  BRESSON  (Torrington,  Conn.) 

BARBARA  WATTS  (Waltham) 

. . . Adagio  from  the  Pianoforte  Sonata  in  D minor, 

op.  31,  no.  2 

BARBARA  WATTS  (Waltham) 

. . . First  movement  of  the  Pianoforte  Sonata 

in  C minor,  op.  10,  no.  1 

THERESA  TERENZIO  (Arlington) 

. . . General  Lavine  (eccentric) 

EMELIA  ANDERSON  (W.  Somerville) 

. . . First  movement  of  the  Sonata  for  Violin  and 
Piano  in  A major,  Kochel  No.  305 

ANTONIO  FERNANDEZ  (East  Boston) 

MARGARET  BAILEY  (Caribou,  Maine) 

. . . Scherzo  humoristique  (The  cat  and  the  mouse) 

FRANK  YEAW  (Greenfield) 

. . . Humoresque 

HARRY  GOODMAN  (Mattapan) 


Stein  wa y Pianoforte 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 


CONCERT 

by 

PI  KAPPA  LAMBDA,  IOTA  CHAPTER 


JORDAN  HALL 

Monday  evening,  December  third 
Nineteen  Hundred  and  Thirty-four 

AT  EIGHT-THIRTY  O’CLOCK 


PROGRAM 


Chopin Trois  ecossaises 

Brahms Intermezzo  in  C major 

Brahms Capriccio  in  D minor 

FORD  MONTGOMERY 


Chopin-Kreisler  . . Mazurka  ) e xr. 

n T V for  Violin 

kies La  capncciosa  j 

GENEVIEVE  THOMPSON 

VERONA  DURICK,  Accompanist 


Ravel Introduction  and  Allegro  for  Harp  and  Piano 

ARTISS  DE  VOLT 
RUTH  BUTLER  COOK 

Cesar  Franck  . . . Sonata  for  Violin  and  Pianoforte 


Allegro  ben  moderato 
Allegro 

Recitative-Fantasia 
Allegretto  poco  mosso 
HARRY  DICKSON 
JEANNETTE  GIGUERE 


Jongen Sonata  eroica  for  Organ 

HOMER  HUMPHREY 

Duparc  . . . L’  invitation  au  voyage 

Schumann  ....  Mondnacht 

Faccio Sortita  d’Ofelia  (aria  from  “Amleto”) 

MAE  TAYLOR 

FLORENCE  WILD,  Accompanist 


Szymanowski  . . . Etude  in  Bb  minor,  op.  4,  no.  3 


Chopin Mazurka  in  Fj}  minor,  op.  59,  no.  3 

Rubinstein  ....  Staccato  Etude  in  C major 
KERMIT  ROBINSON 


New  England  Conservatory  of  Music 


PHI  MU  ALPHA,  SINFONIA 
ALPHA  CHAPTER 


(Candlelight  (Concert 


FRATERNITY  ROOMS 

Wednesday  evening,  December  5,  1934 

AT  E I G H T - F I F T E E N 


TR  OGRAMME 

Beethoven  ....  Septet,  op.  20 

Adagio;  allegro  con  brio 
Adagio  cantabile 

Tempo  di  menuetto 

Andante;  tema  con  variazioni 
Scherzo 

Andante  con  moto  alia  marcia 

WALTER  SCHEIRER,  violin  KENDALL  BELL,  clarinet 

SYDNEY  ABBOT,  viola  PHILIP  PALMER,  horn 

LEIGH  ELDER,  violoncello  AUSTIN  LED  WITH,  bassoon 

STANLEY  HASSELL,  double  bass 


INTERMISSION 


Schubert O&et,  op.  166 

Adagio;  allegro 
Scherzo 

Andante;  tema  con  variazioni 
Menuetto 

Andante  molto;  allegro 

PAUL  BA UGUSS,  first  violin  KENDALL  BELL,  clarinet 

ARTHUR  PA1V A,  second  violin  PHILIP  PALMER,  horn 
SYDNEY  ABBOT,  viola  AUSTIN  LEDWITH,  bassoon 

CLYDE  MACDONALD,  violoncello  STANLEY  HASSELL,  double  bass 


New  England  Conservatory  of  Music 

BOSTON 


DRAMATIC  RECITAL 

GIVEN  BY 

STUDENTS  OF  THE  DRAMATIC  DEPARTMENT 

UNDER  THE  DIRECTION  OF 

CLAYTON  D.  GILBERT 


ORCHESTRA  UNDER  THE  DIRECTION  OF 

STANLEY  HASSELL 


<TD 


JORDAN  HALL 

Friday  and  Saturday,  December  Seventh  and  Eighth 

J934 

AT  EIGHT  O’CLOCK 


PROGRAMME 


I. 

An  act  from 
“BROKEN  DISHES” 

A comedy  by  Martin  Flavin 

(Produced  by  special  arrangement  with  Walter  Baker  Co.  of  Boston) 


CHARACTERS 

Mrs.  Jenny  Bumpsted 

Elaine  Bumpsted 

Mabel  Bumpsted 

Myra  Bumpsted 

Cyrus  Bumpsted 

Bill  Clark 

Sam  Green  ....  

Reverend  Dr.  Stump 


Verna  Dynes 
Florence  Robbins 
Barbara  Jarvis 
Virginia  Gately 
Ivard  Strauss 
Burt  Kelsey 
Glenn  Wilson 
Neil  Mahoney 


Scene:  The  Bumpsted  living-room 

The  curtain  will  be  lowered  a moment  to  show  the  passing  of  time. 


II. 

“RIDERS  TO  THE  SEA” 

A tragedy  in  one  act 

by 

J.  M.  Synge 

(Produced  by  special  arrangement  obtained 
by  Walter  Baker  Co.  of  Boston) 

Mr.  Gilbert  was  the  first  to  introduce  the  plays  of  the  Irish  Theatre 
to  American  audiences.  “Riders  to  the  Sea”  was  first  produced  in  this 
country  at  the  Colonial  Theatre,  Boston,  under  his  direction. 


CHARACTERS 


Maurya  (an  old  woman) Mary  Nutter 

Bartley  (her  son) Erwin  Cooper 

Cathleen  (her  daughter) Eleanor  Spry 

Nora  (a  younger  daughter)  Helen  Wilson 


Men  and  women  of  the  village 
Scene:  An  island  off  the  West  of  Ireland 


PROGRAMME 


III. 

“DER  JASAGER” 

(“He  Who  Said  Yes”) 

An  opera  in  two  scenes 
After  the  Japanese  play  “Teniko” 
by 

Kurt  Weill 

German  Libretto  by  Brecht 
English  Version  by  Alice  Mattullath 
First  performance  in  Boston 
(Given  by  special  arrangement  with 
Associated  Music  Publishers,  New  York  City) 
Musical  Director,  Stanley  Hassell 


CHARACTERS 

The  Boy Master  Vincent  Carroll 

(soloist  at  Trinity  Church) 

The  Mother Yolanda  Lupachini 

The  Teacher Fenton  Charles 

First  Student  Hibbert  Norton 

Second  Student  John  Sheldon 

Third  Student Charles  Rollins 


CHORUS 

Florence  Carilli,  Josephine  Cincotta,  Ruby  Plummer,  Virginia  Riley, 

Eleanor  Young 

Angelica  Carabillo,  Agnes  Deep,  Rita  Gavin,  Helen  Wilson 
Frank  Bemis,  Bower  Murphy,  Lawrence  Myers,  Walter  Scheirer 
Sidney  Abbot,  Albert  Hardy,  Kurt  Schorr,  Andrew  West 

Scene  I : A small  cottage  in  Japan 

Scene  II : Among  its  mountains 

The  opera  will  be  done  in  the  Oriental  manner  without  special 
scenery  and  properties.  No  wait  between  scenes. 

Costumes  designed  from  a Japanese  scroll  of  the  ioth  Century  by 

Charlotte  Cushman 

The  libretto  of  this  little  opera  is  an  adaptation  of  a Japanese 
legend,  symbolizing  the  sacrifice  of  the  individual  for  the  common  good. 
The  simple  dramatic  story  tells  of  the  journey  of  a teacher  and  a group 
of  students  in  search  of  greater  knowledge.  Accompanying  them  is  a 
small  boy  who  has  left  his  sick  mother  to  join  the  pilgrimage,  hoping  to 
find  a remedy  for  her.  He  becomes  weary,  halts  their  progress,  and 
wants  to  rest.  The  students  demand  that  he  conform  to  the  tradition, 
according  to  which,  one  sacrifices  himself  for  the  many,  lest  all  be  forced 
to  turn  back.  The  boy  agrees  and  is  thrown  by  the  others  from  the 
mountain  top,  in  accordance  with  the  ancient  practice. 


IV. 

“FIESTA  de  ALEGRIA” 

A ballet  in  one  scene 
(First  performance  on  any  stage) 

Featuring  the  Dances  of  the  South  American  Countries 

A. 

“LA  CUCARACHA” Mexican  Dance 

Boys:  Sylvestro  Fragello,  Peter  Walters,  Norman  Dickinson, 
Judson  Pratt,  Gilman  Seaver,  Carlo  DiManno. 

Girls:  Sally  Sanderson,  Barbara  Jarvis,  Inez  List,  Elaine 
Down,  Amy  Duvol,  Barbara  Hennessey. 

B. 

“ZORTZICO” Nicaraguan  Dance 

Phyllis  Sequeira 

C. 

“ORCHIDS  IN  THE  MOONLIGHT’  . Modernistic  Tango 
The  Dancers:  Burt  Kelsey  and  Florence  Robbins 
The  Singer:  Gladys  Miller 
The  Soloist:  Dorothy  Johnson 

The  Ensemble:  Arlene  Palmer,  Avis  Johnson,  Phoebe  Barstow, 
Madeline  Kenney,  Henriella  Hudspeth.  Mary 
Wold,  Bertha  Kline,  Hilda  Machin,  Huckle 
High,  Norma  Cunningham. 

D. 

“EN  PUNTILLAS”  . . Espana 

Phyllis  Sequeira 

E. 

“CARIOCA” Rhumba  Rhythms 

Burt  Kelsey,  Florence  Robbins,  Dorothy  Johnson 
Scene:  Where  Fancy  Wills 


Assistant  in  Production — IVARD  STRAUSS 
Scenery  and  Properties  by  the  SCENIC  ART  STUDIOS 
Lighting  under  the  direction  of  R.  T.  Ayres 
Costumes  made  by  BAXTER  COSTUME  CO. 


Musical  Program 

von  Weber Overture  to  Oberon 


Kern Selection  from  Music  in  the  Air 

Sibelius Valse  Triste 

Komzak Waltz — Bad’ner  Mad’lu 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  December  8,  1934,  at  1:05  o’clock 

Saturday  Recital 


Mozart  . . . 

PROGRAM 

. . Last  movement  of  the  Sonata  in  G major  for 
Violin  and  Pianoforte,  Kochel  No.  301 

ANDREW  CUSATI  (Groton) 

ALICE  NORDSTROM  (Gardner) 

Bach 

. . First  movement  of  the  Italian  Concerto 

VIRGINIA  STONE  (Roxbury) 

Chopin  . . . . 

. . Fantaisie-Impromptu  in  Cj{  minor,  op.  66 
LILLIAN  LEVY  (Chelsea) 

Godard  . . 

Franz  . . . . 

. . Te  souviens-tu? 

. . Drifting 

HELEN  SPEAR  (Fort  Fairfield,  Me.) 
FIRMA  FIORE,  Accompanist 

Moszkowski  . . 

. . Etincelles 

EUGENE  NICKERSON  (Medford) 

Beethoven  . . 

. . Last  movement  of  the  Pianoforte  Sonata  in 

Eb  major,  op.  7 

HELEN  BARRETT  (Medford) 

Schumann  . . 

. . First  movement  of  the  Pianoforte  Trio  in  D 

minor 

ARNOLD  RICH  (Bradley,  Me.) 

WALTER  SCHEIRER  (Mahanoy  City,  Pa.) 

LEIGH  ELDER  (La  Crosse,  Wis.) 

Stein  way  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Saturday  afternoon,  December  8,  1934,  at  3:30  o’clock 

JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by  pupils  of 

ELISABETH  JOANNE  SCHULZ 

PROGRAM 

Old  English  . . Green  sleeves 

Mozart Aria  from  The  Magic  Flute 

IRENE  CARACOSTAS 
SOPHIE  CARACOSTAS 

Schumann  ....  Traumerie 

OLIVE  SNELL 

Mozart Minuet 

Schubert Dance 

CYNTHIA  JOY  GREEN 

Grieg Album-leaf 

Elfin  dance 

VIRGINIA  DWYER 

P.  E.  Bach  ....  Solfeggietto 
Beethoven  ....  Sonatina 
Old  French  Song  . Bergerette 


Schumann  ....  The  Wild  Horseman 

HAROLD  BOURDON 

Brahms  Waltz 

DOROTHY  WOODS 

Handel Sarabande 

Mozart Minuet  in  B flat 

LOUISE  GREGARIO 

Torjussen To  the  Rising  Sun 

Chopin Waltz  op.  64,  no.  1 

ANNA  STRASHUN 

Bach Menuet  I from  Partita  no.  1 

Chopin Nocturne  op.  9,  no.  2 

Schubert  . . . . • Moment  musical  op.  94,  no.  3 

MARJORIE  SCANLAN 

Chopin Etude  op.  10,  no.  3 


John  A.  Carpenter  . Polonaise  americaine 
BARBARA  M.  BENNETT 


Stcinway  Pianofort 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Thursday  afternoon,  December  13,  1934,  at  4:05  o’clock 

Students’  ^^ecital 

PR  O G R A M 

Beethoven  ....  First  movement  of  the  Sonata  for  Violin  and 

Pianoforte  in  G major,  op.  30,  no.  3 

EVERETT  COLL  IS  (East  Longmeadow) 

ESTHER  ASHER  (Portland,  Me.) 

Mozart Aria  from  Nozze  di  Figaro:  Deh  vieni  non 

tardar 

MARY  SNYDER  (Danville,  111.) 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata  in 

Bb  major,  op.  22 

ANNA  KNIAZ  (Chelsea) 

St.  Saens Aria  from  Samson  and  Delilah:  My  heart 

at  thy  sweet  voice 

AGNES  DEEP  (North  Adams) 

Chopin Polonaise  in  A major,  op.  40,  no.  1 

MARY  M.  BRENNAN  (Ayer) 

Brogi Visione  Veneziana 

Beach Ah  love,  but  a day 

DOROTHY  MAGILL  (Texarkana,  Ark.) 

Brahms First  movement  of  the  Sonata  for  Violin  and 

Pianoforte  in  D minor,  op.  108 

EVERETT  COLLIS  (East  Longmeadow) 

PETER  WALTERS  (Tonawanda,  N.  Y.) 


Stein  way  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  Evening,  December  14,  1934,  at  8:15  o’clock 

CONCERT 

by 

The  Class  in  Brass  Ensemble 

under  the  direction  of 
LOUIS  KLOEPFEL,  of  the  Faculty 

assisted  by 

Advanced  Students 

^PROGRAM 

Blankenburg  . . . March,  Loyal  Comrades 

Auber Overture,  Bronze  Horse 

Chopin Mazurka  in  A minor,  op.  17,  no.  4 

Wagner-Liszt  . . . Spinning  song  from  the  Flying  Dutchman 

ELEANOR  LOCKWOOD  (Westfield) 

Brahms Hungarian  Dance,  no.  5 

Mozart Aria  from  the  Magic  Flute:  Ah  lo  so 

Puccini Aria  from  Madam  Butterfly:  Un  bel  di 

GLORIA  GLENCOE  (Portland,  Maine) 

Strauss Waltz  from  the  Operette  Gipsy  Baron 

Jakobowski  ....  Selection,  Ermenie 

Liadow Variations  (on  a popular  polonaise  theme) 

NANCY  FOLLETT  (Quincy) 

EilenberG  ....  The  Mill  in  the  Forest 

Ries Adagio  ) c ... 

° J.  for  violin 

Tor  Aulin  ....  Humoresque) 

WALTER  SCHEIRER  (Mahanoy  City,  Penn.) 

CARL  FELDMAN,  Accompanist 

von  Blow March,  Through  Combat  to  Victory 


Mason  and  Hamlin  Pianoforte 


New  En 


gland 


C 


_g_^_S_E  R V A T O R Y 0F  Mu$lc 

R E C ItTTIiTlL  ’ " 

Fa,»«v  EVENING,  Decemeee  ,4,  I934,  „ ,:IJ  0,CLOCK 
JUNIOR  DEPARTMENT 


recital 

PUPILS  OF 


OF  VIOLIN  MUSIC 

by 

RUTH  E.  AUSTEN 


Mozart  . . 
MacDqwell 


Bach 

Folksong  . . 

Mozart  .... 
Folksong  . . . 

Folksong  . . . 
Rousseau  . . . 

Folksong  . . . 
Christmas  Carol 

Folksong  . . . 


Gruber  . . 
Folksong  . 

Hollaender 

Sitt  . . . . 

Danb£  . . . 

Dancla  . . 

Seybold  . . 
Folksong  . 

Nolck  . . . 
Dvorak  . . 

Borowski  . 
Nolck  . . . 

Schubert  . 

Hollaender 
Moret  . . . 


PR  O GRAM  ME 

• . Minuet 

• -To  a Wild  Rose 

Rita  Kohler 
Anthony  Lo  Conte 
Sona  Sunshine 
. . Bourree 

. . Country  gardens  (air  from  County  Derry) 
Marguerite  Guillet 
. . Melody 
. . Pierrot  (French) 

Renee  Guillet 
. . The  Clown  (French) 

. . Lullaby 

Arthur  Kettley 
. . Jenny  Lind  (English) 

. • The  first  Noel 

Thdrfese  Hughes 
. . The  little  ducks 

Flow  gently,  sweet  Afton 
Lullaby 

Annabel  Engeian  Phyllis  Green 

Arthur  Kettley  Therese  Hughes 

, . Silent  Night' 

. Bohemian  dance 

Annabel  Engeian 
. Waltz 

Sona  Sunshine 

. First  movement  from  the  Concertino  in  C major 
Carolyn  Armitage 
. Andante  and  Air  de  ballet 
Arthur  Armitage 

. Duet 

Arthur  Armitage 
Carolyn  Armitage 
. Pippa’s  dance 
. Bolero  (Spanish) 

Thelma  Karp 
. Novellette 
. Humoresque 

Thomas  Dolan 
. Adoration 
. Dance  of  the  elves 
Edward  Shea 

. First  movement  from  the  Sonatina  in  D major 
Rosemary  Hughes,  violin 
Isabel  Hughes,  pianoforte 
. First  movement  from  the  Concerto  in  A minor 
Ellinor  Belding 
. Little  symphony 
Ellinor  Belding 
Betty  Sue  Belding 


Pianoforte 


M 


Stei 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  December  15,  1934,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 


Beethoven  ....  Second  and  third  movements  of  the  Piano- 


forte Trio  in  Eb  major,  op.  1,  no.  1 

EVELYN  BELSAR  (Medford) 

ELIZABETH  SORTWELL  (Cambridge) 

ADELAIDE  HUBBARD  (Brookline) 

Bach Two  Part  Invention,  no.  6 

SAIMA  LAYCOCK  (Boston) 

Chopin Waltz  in  Db  major,  op.  64 

ELSA  NELSON  (Boston) 


Beethoven  . . . Adagio  con  molt’  espressione  from  the  Sonata 

in  Eb  major  for  Violin  and  Pianoforte, 

op.  12,  no.  3 

LOUIS  RUGGIERO  (Roslindale) 

HARRY  GOODMAN  (Mattapan) 

MacDowell  ....  March  wind 

MARY  LOU  WOLD  (Peoria,  111.) 

Chopin Etude  in  Cjf  minor,  op.  25,  no.  8 

BOLESLAUS  GRYNK1EWICZ  (Cambridge) 

Beethoven  ....  First  movement  of  the  Pianoforte  Trio 

in  Bb  major,  op.  97 

LAURA  SAPAROFF  (Somerville) 

BETTY  WILCOX  (Tacoma,  Wash.) 

INES  ARZILLO  (Dorchester) 


Stein  wav  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Saturday  evening,  December  15,  1934,  at  8:30  o’clock 


SEMI-ANNUAL  CONCERT 

by  members  of  the 

NEW  ENGLAND  CONSERVATORY  CLUB 


PROGRAM 


Grieg Nocturne 

LUCILLE  LeBEUF 


Massenet Elegie 

Densmore The  nightingale 

Delibes  . . . Les  filles  des  Cadix 

HENRIETTA  GREEN 

CARL  FELDMAN,  Accompanist 

Debussy  Clair  de  lune  I r a 

T T~>  xt  > for  Hute 

Lili  Boulanger  . . Nocturne  ( 

MARGARET  DENHAM 

LEONE  BLANKENSHIP,  Accompanist 


Grieg Autumnal  gale 

Liszt Wanderer’s  night  song 

Curran  Ho!  Mr.  Piper 

AGNES  DEEP 

FIRM  A FIORE,  Accompanist 


Tartini-Kreisler  . 
Bach 


Variations  (on  a theme  by  Corelli) 
Arioso 


! 


for  violin 


EDNA  RUSSELL 

FIRMA  FIORE,  Accompanist 


Gretchaninov  . . . Over  the  steppe 


Balogh Do  not  chide  me 

Kountz The  sleigh 

aniceta  shea 

CARL  FELDMAN,  Accompanist 


Hutcheson  . . . Prelude  in  FJf  minor 

Brahms First  movement  of  the  Sonata  in  F minor 


MARIE  HOLT 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  afternoon,  December  17,  1934,  at  3:15  o’clock 


CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

student-conductors 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

T R 0 GRAMME 

Beethoven 

. . . Overture  to  the  Opera,  Fidelio 

JOHN  McCarthy,  Conductor 

Mozart  . . 

. . . Symphony  in  D,  Kochel  No.  504  (“Prager”) 

I.  Adagio;  allegro 

IPPOCRATES  PAPPOUTSAKIS,  Conductor 

II.  Andante 

HARRY  MARKOWITZ,  Conductor 

III.  Finale 

FERMA  FIORE,  Conductor 

Mendelssohn 

. . . Symphony  No.  3 in  A minor,  Opus  56 

(“Scotch”) 

I.  Andante  con  moto;  allegro  un  poco  agitato; 
andante  come  primo 

CYNTHIA  CASWELL,  Conductor 

II.  Vivace  non  troppo 
MYRTLE  BOWLIN,  Conductor 

III.  Adagio 

RUTH  WILLIAMS,  Conductor 

IV.  Allegro  vivacissimo;  allegro  maestoso  assai 
BARBARA  COWDREY,  Conductor 

ALPHA  CHAPTER 

KAPPA  GAMMA  PSI  FRATERNITY 


Chamber  Music  Concert 


December  Seventeenth 
Nineteen  Hundred  and  Thirty-four 

AT  EIGHT-THIRTY  O’CLOCK 


GEORGE  W.  BROWN  HALL 


New  England  Conservatory  of  Music 


Saint-Saens  . . . . 

Programme 

Septette  for  trumpet,  two  violins,  viola, 
violoncello,  contrabass  and 
pianoforte,  op.  65 
Preambule 
Menuet 
Intermede 

Gavotte  et  Final 
BOWER  MURPHY 
EINAR  HANSEN 
MALCOLM  MARK 
GEORGE  HUMPHREY 
ALEXANDER  MARK 
STANLEY  G.  HASSELL 
LEO  LITWIN 

Schubert  

. Fantaisie,  for  pianoforte  and  violin,  op. 
,Andante  molto 
Allegretto 
Andantino 

Allegro  vivace 
Allegretto 

JEANETTE  GIGUERE 
EINAR  HANSEN 

Heinrich  Hofmann 

Serenade  for  flute  and  strings,  op.  65 
Allegro  con  moto 
Andante  tranquillo 
Allegro  vivace 
Allegro  vivo 

JAMES  PAPPOUTSAKIS 
EINAR  HANSEN 
MALCOLM  MARK 
GEORGE  HUMPHREY 
ALEXANDER  MARK 
STANLEY  G.  HASSELL 

New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  December  18,  1934,  at  12:05  o’clock 

AN  HOUR  OF  CHORAL  MUSIC 

by  the 

CHORAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 

FRANCIS  FINDLAY,  of  the  Faculty 

FERMA  FIORE  ) A 
EH  BURACK  \ Accompany 

"PROGRAMME 

Handel And  the  Glory  of  the  Lord  (The  Messiah) 

HARRY  GAUMOND,  Conductor 

Mozart Ave  Verum  Corpus 

ANGELO  TS1KA,  Conductor 

Beethoven  ....  The  Heavens  Resounding 
JAMES  ANDERSON,  Conductor 

Converse The  Water-Lily 

ELIZABETH  SHAW,  Conductor 

Rheinberger  . . . The  Stars  in  Heaven  (unaccompanied) 

CAESAR  FAZIOLI,  Conductor 

Miessner Summer  Night 

GEORGE  LOW,  Conductor 

Gounod Chorus  of  Bacchantes  (Philemon  et  Baucis) 

BERTRAM  COHEN,  Conductor 

Balfe In  the  Gypsy's  Life  (The  Bohemian  Girl) 

ARTHUR  WILLEY,  Conductor 

Farwell Night  in  the  Desert 

EDWARD  WALTERS,  Conductor 

Chadwick  ....  Mexican  Serenade 

LUCILLE  LEBEUF,  Conductor 

Chadwick  ....  Land  of  our  Hearts  (Chorale  only) 

CHARLES  BOY,  Conductor 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  5,  1935,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 

Bach Prelude  and  Fugue  in  C minor 

ELDA  ANGELUCCI  (Lynn) 

Schumann  ....  Was  will  die  einsame  Thrane 
Lehmann Myself  when  young  (Persian  Garden) 

RICHARD  SILVERA  (Boston) 

Chopin Fantasie-Impromptu  in  CjJ  minor 

LORRAINE  1PPOLITO  (East  Boston) 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  D minor,  op.  31,  no.  2 

ESTHER  GOOBER  (Winthrop) 

Donandi O del  mio  dolce  ardor 

Scott Lullaby 

CATHERINE  DUNGAN  (Cambridge) 

Granados Jota  in  D major 

HELEN  BARRETT  (Medford) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  January  ii,  1935,  at  8:15  o’clock 


CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 


Chopin Nocturne  in  Bb  minor,  op.  9,  no.  1 

Rachmaninov  . . . Humoreske,  op.  10,  no.  5 
HARRY  GOODMAN  (Mattapan) 

Bemberg Soupir 

’Tis  snowing 

Verdi Eri  tu  che  macchiavi  from  Ballo  in  Maschera 

EDWARD  BLEAU  (Lynn) 

Mozart Deutscher  Tanz  ) ^ vi0lin 

Francoeur-Kreisler  Sicilienne  e Rigaudon  f 

JOHN  BLACKWOOD  (Brookline) 

CARL  FELDMAN,  Accompanist 

Brahms  Ballade  No.  4 in  B major 

Liszt Etude  in  Db  major 

HAROLD  CHAPMAN  (Boston) 

Galuppi £ ingrato,  lo  veggio 

Trunk Die  Stadt 

Schmerz 

MADELEINE  SABEL  (Boston) 

FLORENCE  WILD,  Accompanist 


Schumann  ....  First  movement  of  the  Pianoforte  Trio 

in  D minor 

ARNOLD  RICH  (Bradley,  Me.) 

WALTER  SCHEIRER  (Mahanoy  City,  Pa.) 

LEIGH  ELDER  (La  Crosse,  Wis.) 


Staub  L’heure  silencieuse 

Hue L’ane  blanc 

Liszt Ah,  quand  je  dors 


BEATRICE  SILVERMAN  (Winthrop) 


Bach Loure 

Paganini-Kreisler  . Caprice  XX 


for  violin 


HARRY  VAN  HAM  (West  Roxbury) 
PETER  WALTERS,  Accompanist 


WlDOR 


Finale  from  Symphonie  Romane,  for  Organ 

MAI  DA  BECKETT  (Peabody) 


Mason  & Hamlin  Pianoforte 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  12,  1935,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 

Mozart First  movement  of  the  Pianoforte  Sonata 

in  F major 

BEATRICE  BINDER  (Chelsea) 

Handel  Rejoice  from  Messiah 

RUBY  PLUMMER  (Hopkinton,  N.  H.) 

Chopin Fantaisie-Impromptu  in  C$  minor 

LORRAINE  IPPOL1TO  (East  Boston) 

Schubert Serenade 

NINA  DOBRENCHUCK  (Chelsea) 

Beethoven  ....  Adagio  cantabile  from  the  Pianoforte  Sonata 

in  C minor,  op.  13 

MARGARET  MIDDLETON  (Point  of  Pines,  Cuba) 

Beethoven  ....  Allegro  from  the  Pianoforte  Sonata 

in  Eb  major,  op.  31,  no.  3 

GILBERT  BOYER  (Randolph) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  January  14,  1935,  at  8:15  o’clock 

SONG  RECITAL 

by 

BEATRICE  SILVERMAN,  Soprano 

GLADYS  MILLER,  Accompanist 

H 

PROGRAM 


Mozart Recit.  and  Aria  from  Le  Nozze  di  Figaro: 

Deh  vieni,  non  tardar 

Mazzaferrato  . . Presto  presto  io  m’innamoro 
Cesti Ah!  quanto  e vero 


XVieme  Siecle  . , . L’amour  de  moi 
XVIIIieme  Siecle  . Tambourin 


Hue L’ane  blanc 

Liszt Oh!  quand  je  dors 


Two  Hebrew  Melodies: 

Ravel Fragt  die  Veit  (sung  in  Yiddish) 

Kaddish — Prayer  for  the  Dead — 

(sung  in  Hebrew) 


Strauss Freundliche  Vision 

Strauss Nichts 

Reger Waldeinsamkeit 

Marx Waldseligkeit 


Williams Sky  above  the  Roof 

Blaine Cherry  Tree 

LaForge Come  unto  these  yellow  Sands 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T>irector 


FIRST  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  January  Fifteenth 
19  3 5 


FIRST  CHAMBER  MUSIC  CONCERT 

Renato  Pacini, 


Genevieve  Thompson, 

Margaret  Hardinge  Clark,  Viola 
Alexander  Mark,  Violoncello 
Verona  Durick,  Pianoforte 

(Graduate  Students) 


Mason  Sc  Hamlin  Pianoforte 


Tuesday  evening,  January  29.  Second  Chamber  Music  Concert,  by  a small 
orchestra  conducted  by  the  Director. 


PR  O G R A M 


Schumann 


dt 


Quatuor,  B-La-F 

I.  (N.  Rimsky-Korsakov) 

Sostenuto  assai;  allegro 

II.  (A.  Liadov) 

Scherzo  (vivace;  moderato) 

III.  (A.  Borodin) 

Serenata  alia  Spagnola  (allegretto) 

IV.  (A.  Glazounov) 

Finale  (allegro;  moderato) 


. . . . Quintet  in  Eb  major,  op.  44,  for  pianoforte, 

two  violins,  viola,  and  violoncello 

Allegro  brillante 

In  modo  una  marcia  (un  poco  largamente) 
Scherzo  (molto  vivace) 

Allegro,  ma  non  troppo 


New  England  Conservatory  of  Music 


JORDAN  HALL 


Wednesday  evening,  January  16,  1935,  at  8:15  o’clock 

SONATA  RECITAL 

by 

EINAR  HANSEN,  violinist,  of  the  Faculty 
JEANNETTE  GIGUERE,  pianist 


Beethoven  . 

PROGRAM 

. . . Sonata  in  C minor 

Allegro  con  brio 
Adagio  cantabile 
Scherzo  (allegro) 
Finale  (allegro) 

Schubert  . . 

. . . Fantaisie,  op.  1 59 

Andante  molto 
Allegretto 
Andantino 

Allegro  vivace 
Allegretto 

SCHEINPFLUG  . 

. . , Sonata  in  F major 

Kraftvoll  und  freudig  bewegt 
Heidesommernacht 

In  Form  von  Variationem 

Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 


Thursday  afternoon,  January  17,  1935,  at  4:05  o’clock 

Students’  2^ecital 


PROGRAM 

Bach  . . . 

. . . . Prelude  and  Fugue  in  E minor,  for  Organ 

PAUL  GIULIANA  (Boston) 

Mozart 

. . . . Last  movement  of  the  Sonata  for  violin 

and  pianoforte  in  B b major  (Koch.  454) 

ELISABETH  SORTWELL  (Cambridge) 

MARJORIE  CHADWICK  (Boston) 

Schuett 

....  Tendre  aveu 

KIKUYE  YATSUHASHI  (Brookline) 

Liszt  . . . 

MARY  Di  SCIULLO  (Brighton) 

Debussy 

. . . . La  soiree  dans  Granade 

MARTHA  FISHER  (East  Aurora, N.  Y.) 

Beethoven 

....  Scherzo  and  Rondo  from  the  Sonata 

for  Violin  and  Pianoforte  in  F major,  op.  24 

WALTER  SCHEIRER  (Mahanoy  City,  Penn.) 

MERCEDES  PASARELL  SANROMA  (Brighton) 

Vierne  . . 

for  Organ 

GEORGE  FAXON  (Conway,  N.  H.) 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  19,  1935,  at  1:05  o’clock 


Saturday  Recital 

PROGRAM 

Schumann 

. . . . Novellette  in  F major 

EDITH  NOTARO  (Somerville) 

MacDowell 

. . . . From  a Wandering  Iceberg 

EMILY  MESCIA  (Needham  Heights) 

Delibes  . . 

. ...  O mer,  ouvre-toi 
MARGUERITE  HODGMAN  (Fort  Kent,  Maine) 

Mozart 

. . . . First  movement  of  the  Pianoforte  Sonata 

in  Bb  major 

LILLIAN  LESSARD  (Skowhegan,  Maine) 

Beethoven 

....  Scherzo  and  Minuetto  from  the  Pianoforte 

Sonata  in  E b major,  op.  31,  no.  3 
GILBERT  BOYER  (Randolph) 

Beethoven 

. . . . First  movement  of  the  Pianoforte  Sonata 

in  G major,  op.  31,  no.  1 
BOLESLAUS  GRYNKIEWICZ  (Cambridge) 

Beethoven 

. . . . First  movement  of  the  Sonata  for  Violin 

and  Pianoforte  in  Eb  major,  op.  12,  no.  3 

DOROTHY  ROSENBERG  (Mattapan) 

ALICE  WALKER  (Cambridge) 

Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  director 


SECOND  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  January  Twenty-ninth 
19  3 5 


SECOND  CHAMBER  MUSIC  CONCERT 

Members  of  the  Conservatory  Orchestra 
Conductor,  THE  DIRECTOR 


THE  ORCHESTRA: 

First  Violins  Flutes 


PHILIP  KAPLAN 
ROBERT  McKENZIE 


RENATO  PACINI 
GENEVIEVE  THOMPSON 
WALTER  SCHEIRER 
ARTHUR  PAIVA 
DOROTHY  HUSE 
HARRY  VAN  HAM 

Second  Violins 

LOUIS  RUGGIERO 
EVERETT  COLLIS 
DOROTHY  ROSENBERG 
ANTONIO  FERNANDEZ 

V iolas 

NEWMAN  GOLDSCHMIDT 
SIDNEY  ABBOT 

Violoncellos 

RALPH  CHIOINI 
LEIGH  ELDER 

Contrabass 
STANLEY  HASSELL 


Oboes 

JOSEPH  LUKATSKY 
LOUIS  BOOTH 

Clarinets 

NORMAN  CARROLL 
HELEN  BAXTER 

Bassoons 

AUSTIN  LEDWITH 
CLARENCE  HELSING 

Horns 

LOWELL  LARSEN 
LESLIE  RUPERT 

Trumpets 

ROBERT  McLELLAND 
FRANK  BEMIS 

Tympani 

HARRY  GAUMOND 


Tuesday  evening,  February  twelfth,  at  8:15.  Third  Chamber  Music  Concert, 
by  the  Boston  String  Quartet  (Founded  by  the  New  England  Conservatory 
of  Music).  Haydn,  Quartet  in  C major;  Brahms,  Quartet  in  A minor 
(by  request);  Dohnanyi,  Pianoforte  Quintet  in  E flat  minor.  Assisting: 
Jesus  Maria  Sanroma,  of  the  Faculty. 


PROGRAM 


Rameau  . . 

. . Airs  de  Ballet,  from  Hippolyte  et  Aricie 
First  Suite 

(Revision  by  Vincent  D’Indy) 

Marche 
Air  en  rondeau 
Gavotte  I;  Govotte  II 
Chaconne 

Menuet  I;  Menuet  II 

J.  S.  Bach  . . 

uWachet  auf,  uns  ruft  die  Stimme” 
(Arranged  by  M.  Esposito) 

Schumann  . , 

. . . Excerpts  from  the  Incidental  Music  to 

Byron’s  Manfred 

Entr’acte 

Evocation  of  the  Alpine  Fairy 
Appearance  of  a Magic  Vision 
Manfred’s  Apostrophe  to  Astarte 

Schubert  . . 

(In  the  Italian  Style) 

Haydn  . . . 

. . . Symphony  no.  8,  in  Bb  major 

Adagio;  allegro 
Adagio  cantabile 
Menuetto  (allegretto) 

Finale  (presto;  piu  moderato) 

New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  January  31,  1935,  at  4:05  o’clock 

Students’  Recital 
ft 

PROGRAM 

Brahms  ....  Ballade  in  G minor,  op.  118 

DARNLEY  CORBIN  (Roxbury) 

Chopin Nocturne  in  C minor,  op.  48,  no.  1 

OLIVE  SNOW  (Providence,  R.  I.) 

Beethoven  ....  First  and  Second  movements  of  the 

Pianoforte  Sonata  in  Eb  major,  op.  31,  no.  3 
MARY  MORRISSEY  (Medford) 

Scarlatti Sento  nel  core 

Handel  O sleep,  why  dost  thou  leave  me  (Semele) 

DOROTHY  WHEELER  (Derry,  N.  H.) 

Rachmaninov  . . . Humoreske,  op.  10,  no.  5 
PAULINE  BERMAN  (Chelsea) 

Chopin Nocturne  in  Db  major,  op.  27,  no.  2 

LUCY  GREENSTEIN  (Boston) 

Converse Minuet  and  Finale  from  Sonata  in  A major, 

for  Violin  and  Pianoforte 

CLAIRE  HARRINGTON  (Fall  River) 

DORIS  GREEN  (Beach  Bluff) 

Chaminade  ....  Les  sylvains 
Philipp Will-o-the-wisp 

RAFAELA  FIORENTINO  (East  Boston) 


Steinway  Pianoforte 


> 


* 


. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  February  2,  1935,  at  1:05  o’clock 

. Saturday  Recital 

PR  O G R A M 

Brahms  Intermezzo  in  Bb  minor,  op.  117 

LILLIAN  ZABOROWSKY  (Montello) 

Handel  Ombra  mai  fu,  from  Xerxes 

MARY  TOLEDO  (Fairhaven) 

Mozart  Last  movement  of  the  Sonata  in  C major 

for  Violin  and  Pianoforte  (Kbchel  no.  296) 
JOHN  CORSSINO  (Cambridge) 

BARBARA  WATTS  (Waltham) 

Beethoven  ....  Firrt  movement  of  the  Pianoforte  Sonata 

in  Eb  major,  op.  27,  no.  1 

FRANK  YEAW  (Greenfield) 

Bach-Kreislf.r  . . Prelude  in  E major,  for  Violin 

EDNA  RUSSELL  (Jewell,  Kansas) 

OTTOLEE  MACOMBER,  Accompanist 

Albeniz Seguidilla 

ALICE  WALKER  (Cambridge) 

Toch Small  Town  Pictures:  1.  Young  Kitten; 

2.  Tired  I am ; 3.  If  I only  had 

; 4.  On  the  way  to  school;  5.  Hur- 
dy-Gurdy; 6.  Goose  march;  7.  Poor 
child;  8.  Counting;  9.  Joke  maker; 
10.  Left  alone;  11.  Behind  the  music; 
12.  On  the  market  place;  13.  Nearing 
the  fall;  14.  Ragtime 
SUSAN  GODOY  (Brookline) 


Steinway  Pianoforte 


— 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  February  7,  1935,  at  8.15  o’clock 

JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by  pupils  of 

ALEENE  GROSSART 

PR O GRAM 

BuRGMULLLeR  . . . Rondo  alia  Turca 

xMALCOLM  GORDON 

Brahms Waltz  in  Ab 

Moszkowski  ....  Spanish  Dance 

SELMA  LUDWIN 

Brown Pixie’s  Good-night  Song 

EDNA  JAMRON 

Delibes Valse  lente 

EVA  SWINTON 

Chopin Nocturne  in  Eb 

JEAN  GORDON 

Poldini Marche  mignonne 

MARIAN  KOPEL 

Jonas Liebeslied 

Durand Chaconne 

EDITH  LEVIN 

Beethoven  ....  Fur  Elise 

ANNETTE  FINKELSTEIN 

Gaynor March  of  the  wee  folk 

DANNY  GOLDENBURG 

Ellmenreich  . . . Spinning  Song 

Eilenberg  ....  Gipsy  Fireside 

WILLIAM  SMITH 

Krentzlin  ....  Turkish  rondo 

MARIE  NATOLI 

Strauss By  the  Beautiful  Blue  Danube 

THELMA  WINKLER 

Krogmann  ....  Vesper  Bells 

The  Robin’s  Lullaby 
MARILYN  KESSLER 

Kirschner  ....  Consolation 

EDNA  BURACK 

Chadwick  ....  The  Cricket  and  the  Bumble  Bee 

[DOROTHEA  BLANCHARD 

Sinding  Rustle  of  Spring 

Scharwenka  . . . Polish  Dance 

CATHERINE  McLAUGHLIN 

Lecuona Malaguena 

ALBERT  HARDY 


Mason  & Hamlin  Pianoforte 


; 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 


Wallace  Goodrich,  ^Director 


■ 


CONCERT 

by 

ADVANCED  STUDENTS 


JORDAN  HALL 

Friday  Evening,  February  Eighth 

1 9 3 5 


PROGRAM 


Bach Prelude  and  Fugue  in  C minor,  for  Organ 

GRETCHEN  WUNSCH  (Cambridge) 

Chopin Three  Preludes  : 

In  D minor,  op.  46 
In  Cjf  minor,  op.  45 
In  Bb  minor,  op.  28,  no.  16 
CAROL  LENORE  WOLFE  (Boston) 


Meyerbeer  ....  Aria  from  La  Stella  del  Nord: 

Scordar  1‘imagin  sua 

RICHARD  NEAL  (Woburn) 

Mendelssohn  ....  Scherzo  in  E minor,  op.  16,  no.  2 

Brahms  Intermezzo  in  Bb  minor 

Chopin Etude  in  C minor,  op.  25,  no.  12 

LILLIAN  ROSEN  (Dorchester) 

Rimsky-Korsakov  . Hvmn  to  the  Sun  ) c xr. 

Zsolt Satyr  and  Dryads  / for  Vlolln 

DOROTHY  ROSENBERG  (Mattapan) 

Schumann  First  movement  of  the  Pianoforte  Sonata 

in  G minor,  op.  22 


ESTHER  ASHER  (Portland,  Maine) 


Rubinstein Es  blinkt  der  Tau 


Brahms Sonntag 

Bemberg Chant  hindou 

Poldowski Dansons  la  gigue 


EVELYN  DUNCANSON  (Wolfville,  N.  S.) 
HELEN  CANTERBURY,  Accompanist 


Debussy Canope 

Les  collines  d’Anacapri 
Puck 

ESTHER  POPE  (Hull) 


Mason  and  Hamlin  Pianoforte 


Registration  for  the  Second  Semester,  which  began  Thursday,  February  7,  is 
still  open. 

Tuesday,  February  12.  Third  Chamber  Music  Concert. 

The  Boston  String  Quartet  (Founded  by  the  N.  E.  C.  of  Music), 

Mr.  Sanroma,  of  the  Faculty  assisting. 

Wednesday,  February  13.  Concert  featuring  the  Moor  Double  Keyboard 
Piano,  by  Winifred  Christie,  assisted  by  George  Stewart  McManus  of  the 
Faculty. 

Monday,  February  18.  Concert  by  the  Conservatory  Orchestra, 

Soloist,  Leonard  Shure  of  the  Faculty. 


JORDAN  HALL  EXITS 


dALCONV 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  February  9,  1935,  at  1:05  o’clock 

Saturday  Recital 

m 

PROGRAM 

Beethoven First  movement  of  the  Pianoforte  Sonata 

in  FjJ  major,  op.  78 

MARJORIE  CHADWICK  (Boston) 

Spohr Rose  softly  blooming 

Bellini Tuttoe  gioja,  from  Sonnambula 

RUBY  PLUMMER  (Hopkington,  N.  H.) 

Beethoven Romance  in  F major,  for  Violin 

BERNARD  CHEBOT  (Fall  River) 

CARL  FELDMAN,  Accompanist 

Rossini Fac  ut  portem,  from  Stabat  Mater 

AGNES  DEEP  (North  Adams) 

Caldara Come  raggio  di  sol 

Landon  Ronald  . . Down  in  the  forest 

MADELINE  KENNEY  (West  Roxbury) 

CARL  FELDMAN,  Accompanist 

Bach Partita  in  G major : 

Allemande 
Tempo  di  menuetto 
Sarabande 
Courante 

BOLESLAUS  GRYNKIEWICZ  (Cambridge) 

Sullivan The  moon  and  I,  from  Mikado 

Arr.  by  Liza  Lehmann  . Veneziana 

MARY  SNYDER  (Danville,  111.) 

Zsolt Valse-Caprice,  for  Violin 

LYDIA  HINCKLEY  (Fall  River) 

CARL  FELDMAN,  Accompanist 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


THIRD  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  February  Twelfth 
19  3 5 


THE  BOSTON  STRING  QUARTET 

(Founded  by  the  New  England  Conservatory  of  Music) 


Harrison  Keller,  First  violin 
Paul  Fedorovsky,  Second  violin 

Assisting:  Jesus  Maria 


Georges  Fourel,  Viola 
Alfred  Zighera,  Violoncello 

San roma,  of  the  Faculty 


Steinway  Pianoforte 


Tuesday  evening,  February  26,  at  8:15.  Fourth  Chamber  Music  Concert, 
by  Graduate  Students. 


PROGRAM 


Haydn 


Brahms  . . . 


Dohnanyi  . . 


Quartet  in  C major,  op.  33,  no.  3 ( The  "Bird ) 

Allegro  moderato 
Scherzo  (allegretto) 

Adagio 

Finale  (presto) 


. . Quartet  in  A minor,  op.  51,  no.  2 

(by  request) 

Allegro  non  troppo 
Andante  moderato 
Quasi  Minuetto  (moderato) 

Finale  (allegro  non  assai) 


. . Quintet  in  Eb  minor,  op.  26,  for 

pianoforte,  two  violins,  viola,  and  violoncello 

Allegro  non  troppo 
Allegretto  (Intermezzo) 

Moderato 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ^Director 


JORDAN  HALL 

Wednesday  Evening,  February  Thirteenth 

1 9 3 5 


CONCERT 


FEATURING  THE 

MOOR  DOUBLE  KEYBOARD  PIANOFORTE 


by 


WINIFRED  CHRISTIE 


assisted,  by 

GEORGE  STEWART  McMANUS,  of  the  Faculty 


AND  A STRING  ORCHESTRA 
conducted  by  THE  DIRECTOR 


PROGRAM 


Bach Concerto  in  D minor 

Allegro 

Adagio 

Allegro 

Chopin Etude  in  C major,  op.  io,  no.  i 

Etude  in  F major,  op.  25,  no.  3 
Godowsky  ....  Gamelan  from  Java  Suite 

Goossens Concert  Study  (dedicated  to  Winifred  Christie) 

Ravel Jeux  d’eau 

Charles  T.  Griffes  Scherzo,  op.  6 

Bach Concerto  in  C major,  for  two  pianofortes 


Allegro 

Adagio  ovvero  largo 
Allegro 


JORDAN  HALL  EXITS 

FLOOR 


Maui  Ex  ii 


6ALC0NV 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  February  14,  1935,  at  4:05  o’clock 


Students’  ^cital 

m 

PROGRAM 

Handel Second  and  third  movements  of  the  Violin 

Sonata  in  A major 

MARY  DRIVER  (Milton) 

ALICE  WALKER,  Accompanist 

Purcell Nymphs  and  Shepherds 

Meyerbeer  ....  Roberto,  o tu  che  adoro, 

from  Roberto  il  Diavolo 

ELEANOR  STEBER  (Wheeling,  W.  Va.) 

Debussy  Romance 

Weber Und  ab  die  Wolke,  from  Der  Freischutz 

DOROTHY  MAGILL  (Texarkana,  Ark.) 

Marcello II  mio  bel  foco 

Andromid  Mercadante  Soave  immagine  d’amore 
ELIZABETH  ADAMS  (Holliston) 

Leschetizky Les  deux  alouettes 

MARGARET  J.  BAILEY  (Caribou,  Maine) 

Puccini Vissi  d’arte,  from  Tosca 

GLORIA  GLENCOE  (Boston) 


t 


Stein  wa  y Piano  for  t e 


New  England  Conservatory  of  Music 


RECITAL  HALL 


Saturday  afternoon,  February  16,  1935,  at  1:05  o’clock 


Mozart Fantasie  in  D minor 

ANNETTE  BEAN  (Framingham) 

Vivaldi Concerto  in  A minor,  for  Violin 

HAROLD  BERMAN  (Haverhill) 

ARNOLD  RICH,  Accompanist 

Chopin Nocturne  in  Fit  major 

SYDNEY  LAUB  (Hazelton,  Penn.) 

Handel O had  I Jubal’s  lyre,  from  Joshua 

Old  Italian  . . • Veneziana  (Arranged  byLehmann) 
RUTH  CAMPBELL  (Providence,  R.  I.) 

Griffes The  White  Peacock 


Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  C minor,  op.  10,  no.  1 

ROSE  HITE  (Dorchester) 


Saturday)  Recital 


PROGRAM 


Bach 


Prelude  and  Fugue  in  F minor 

ETHEL  ZUNG  (Dorchester) 


EARBARA  WATTS  (Waltham) 


Mozart 


Last  movement  of  the  Sonata  for  Violin 

and  Pianoforte  (Kochel  296) 


JOHN  CORSSINO  (Cambridge) 
BARBARA  WATTS  (Waltham) 


Steinway  Pianoforte 


The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


Soloist:  LEONARD  SHURE,  of  the  Faculty 


PROGRAM 

Handel Concerto  grosso  in  D minor,  no.  21,  for 

(b.  Feb.  23,  1685)  tWo  solo  violins,  violoncello,  strings,  and 

continuo 

Ouverture  (grave);  allegro — Air — 

Allegro — Allegro — Allegro  moderato 

Mozart Concerto  in  A major  for  pianoforte  and 

orchestra  (Kochel  488) 

Allegro 

Andante 

Presto 


Rabaud La  procession  nocturne 

Charles-Marie  Widor  . Sinfonia  sacra,  for  organ  and  orchestra 

(b.  Feb.  22,  1845) 

Adagio;  moderato;  andante  con  moto; 
allegro  moderato 

Organ,  ALBERT  W.  SNOW,  of  the  Faculty 


Stei  n wav  Pianoforte 


Concerto  Grosso  in  D minor,  opus  6,  no.  io  (B.  and  H.  no.  21) 

Georg  Frideric  Handel 

(Born  at  Halle,  February  23,  16855  died  at  London,  April  14,  1759.) 

The  concerto  grosso,  a form  of  Italian  origin  of  which  Handel  has  given 
us  some  of  the  finest  examples,  is  an  ancestor  both  of  the  modern  symphony  and 
of  the  modern  concerto.  Long  supplanted  by  its  descendants,  the  Concerto 
Grosso  has  of  late  years  returned  to  favor. 

The  concerto  grosso  may  be  described  as  a dialogue  between  a group  of 
soloists,  the  “concertino”,  and  a chorus  of  instruments.  That  played  this 
evening  is  the  tenth  of  a set  of  twelve  which  Handel  composed  in  London 
between  September  29  and  October  30,  1739.  The  set  was  published  the 
following  April.  The  concertino  in  this  instance  consists  of  a first  and  second 
violin,  and  violoncello;  the  accompanying  choir  is  the  usual  string  orchestra:  first 
and  second  violins,  viola,  violoncello  and  bass,  with  harpsichord  (or  piano), 
often  omitted  in  modern  performances. 


Concerto  in  A major  (Kochel  488),  for  Pianoforte  and  Orchestra 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  Vienna,  December  5,  1791.) 

Twenty-five  pianoforte  concertos  of  Mozart,  most  of  them  written  for  his 
own  use,  gave  new  importance  to  that  form  of  composition.  The  greater  rich- 
ness and  elaboration  of  those  of  Beethoven  and  of  subsequent  composers  have  not 
deprived  the  piano  cancertos  of  Mozart  of  their  place  in  the  affections  of  per- 
formers and  public  alike. 

The  score  of  the  Concerto  in  A major  played  at  this  concert  bears  the  in- 
scription “March  2,  1786,  Vienna”.  Antedating  by  but  two  years  Mozart’s 
three  finest  symphonies  (those  in  G minor  and  E flat  major  and  the  * ‘Jupiter1’, 
composed  in  the  summer  of  1788),  this  Concerto  is  one  of  the  ripest  of  his 
essays  in  the  form  and  is  rivalled  in  popularity  only  by  the  so-called  “Corona- 
tion” Concerto  in  D minor.  The  work  runs  in  the  conventional  three  move- 
ments, marked  in  this  case  Allegro,  Andante  and  Presto. 


La  Procession  Nocturne,  Symphonic  Poem  after  Lenau,  opus  6 

Henri  Rabaud 

(Born  at  Paris,  October  10,  1873;  now  living  there.) 

Among  living  French  composers,  of  whom  he  is  one  of  the  most  distin- 
guished, Rabaud  is  entitled  to  a peculiar  place  in  Bostonian  interest,  since  in  the 
season  of  1918-19  he  served  as  conductor  of  the  Boston  Symphony  Orchestra. 
The  long  list  of  Rabaud’ s compositions  includes  two  symphonies;  operas  of 
which  “MarouP’,  inspired  by  the  “Arabian  Nights”  has  proved  the  most 
successful;  and  choral  works,  smaller  orchestral  pieces  and  chamber  music.  Of 


the  compositions  for  orchestra  no  other  has  enjoyed  the  favor  bestowed  upon 
“La  Procession  Nocturne”.  This  symphonic  poem  is  based  upon  an  episode 
in  the  uncompleted  “Faust”  of  the  German  poet  Nicholas  Lenau  (1802-50), 
the  source  also  of  Liszt’s  “Nocturnal  Procession”  and  “Mephisto  Waltz”. 

The  portion  of  Lenau’ s poem  which  inspired  both  Liszt  and  Rabaud 
pictures  Faust  leading  his  horse  through  a springtime  forest,  plunged  in  the 
depths  of  his  own  gloomy  thoughts,  insensible  to  the  beauty  that  surrounds  him. 
From  afar,  at  first  so  faintly  that  he  believes  it  to  be  an  illusion,  is  borne  to  his 
ears  the  sound  of  singing.  Nearer  and  nearer  comes  this  music,  and  at  last  Faust 
is  confronted  by  a procession  of  children,  young  maidens,  and  white-haired  men  J 
grown  old  in  the  service  of  religion.  It  is  St.  John’s  Eve,  and  the  voices  of  all 
are  joined  in  a hymn  that  is  both  joyous  and  solemn.  Faust  envies  these 
marchers  their  serene  happiness,  and  as  they  pass  he  leans  sadly  upon  his  faithful 
horse  and  sheds  the  bitterest  tears  of  his  life. 


Sinfonia  Sacra  for  Orchestra  and  Organ  Charles-Marie  Widor 

(Bom  at  Lyons,  February  23,  1845;  now  living  in  Paris) 


The  most  famous  of  contemporary  French  organists  and  composers  for  that 
instrument,  Widor  succeeded  his  father  at  St.  Francois  in  Lyons  at  the  age  of 
fifteen.  In  1 870  he  became  organist  at  St.  Sulpice  in  Paris.  Twenty  years 
later  he  was  called  upon  to  fill  the  post  of  professor  of  organ-playing  at  the  Paris 
Conservatoire  left  vacant  by  the  death  of  Cesar  Franck,  and  in  1896  he  became 
professor  of  composition  in  that  institution  as  successor  to  Dubois.  Among  the 
many  Americans  who  have  been  organ  pupils  of  Widor  is  Wallace  Goodrich, 
Director  of  the  New  England  Conservatory. 

Although  he  has  composed  operas  and  symphonies  with  and  without  organ, 
Widor  is  best  known  by  his  many  so-called  organ  symphonies  and,  among  his 
several  theoretical  works,  by  his  valuable  “Technique  of  the  Modern  Orchestra.” 
The  Sinfonia  sacra  typifies  the  treatment  of  a gregorian  theme,  or  one  of 
similar  character,  in  contemporary  French  organ  composition  or  improvisation;  in 
this  case  in  a work  of  larger  dimensions,  employing  the  organ  both  as  a solo  in- 
strument and  as  a part  of  the  orchestra. 

The  work  is  dedicated  to  the  Royal  Academy  of  Fine  Arts  in  Berlin. 

On  February  22nd  of  this  year  Widor  will  celebrate  his  ninetieth  birthday. 


Warren  Storey  Smith 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  February  19,  1935,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

VERONA  DURICK 

( Class  of  1932) 

PR  0 G R A M 

Mozart 

. . . . Sonata  in  G major 

Allegro 

Andante 

Presto 

Schumann  • 

• . . . Etudes  symphoniques 

Brahms  . . 

Intermezzo,  op.  116,  no.  4 

Chopin  . . . 

Fantaisie,  op.  49 

Stevens  . . . 

. . . . Scherzino 

Poulenc  . . 

Debussy  . . 

, . . . Danse  de  Puck 

SAINT-SaENS 

, . . . Toccata  in  F major 

Mason  and  Hamlin  Pianoforte 


t ■ l 


RECITAL  HALL 


Saturday  afternoon,  February  23,  1935,  at  1:05 


SATURDAY  RECITAL 
* * * * * 


Program 

Beethoven  ............  Rondo  in  C minor,  op.  13 

Albert  M.  Torbin  (Chelsea) 

Schumann Die  beiden  Grenadiere 

Richard  Silvera  (Boston) 

Pal  mgr  en . The  Swan 

The  Isle  of  Shadows 

Jeanette  Astle  (Milton) 

Mozart  Batti,  batti,  from  DON  GIOVANNI.  - 

Rossini  .......  Selve  opaca,  from  WILLIAM  TELL 

Catherine  Dungan  (Cambridge) 

Chopin Polonaise  in  A flat  major,  op.  53 

Helen  Marie  Snaphy  (Roslindale) 

Niemann The  Bird  of  Paradise  at  a Waterfall 

Chinese  City 

Ferma  Fiore  (Providence,  R.  I.) 

Schubert  .....  Der  Musensohn 

Ihr  Bild 
Die  Stadt 
Die  Forelle 

Hibbert  Norton  (Bath,  Maine) 

Chopin  .......  Two  Etudes:  in  F minor 

in  F major,  op.  25,  no. 3 

Gilbert  Boyer  (Randolph) 


Steinway  pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  February  23,  1935,  at  8.15  o’clock 


JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by  pupils  of 

ELISABETH  JOANNE  SCHULZ 

PROGRAM 

Crist  A Waltzing  Doll 

JEAN  MURPHY 

Huerter  ....  Snow-Birds 

SOPHIE  CARACOSTAS 

Schulz  ....  . Nantasket  (At  the  Tent  of  the  Indian  Chief) 

DORIS  SULLIVAN 


Lemont The  Brooklet 

Beethoven  . . . Minuet  in  G 

IRENE  CARACOSTAS 

Beethoven  . . . Sonatina  in  F 

Schulz Ships  from  other  ports 

BERNICE  BORIS 

Handel  .....  Courante 

Kullak The  Ghost  in  the  Chimney 

Haydn Allegro 

HAROLD  BOURDON 


Kullak  ...  . . Barcarolle 

Haydn Allegretto 

LOUISE  GREGARIO 

Saint-Saens  . . . The  Swan 

ANNA  STRASHUN 

Chopin Three  Preludes:  in  C minor,  op.  28,  no.  20 

in  E minor,  op.  28,  no.  4 

in  D minor,  op.  28,  no.  24 
DOROTHY  WOODS 

Chopin Nocturne,  op.  15,  no.  1 

MARJORIE  SCANLAN 

Dett Juba  Dance 

LEONARD  LANDRY 

Liszt Polonaise 

ELISABETH  JOANNE  SCHULZ 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  February  25,  1935,  at  8:15  o’clock 

SONG  RECITAL 

by 

ELIZABETH  ALBEE  ADAMS,  Mezzo-Soprano 

(Collegiate  class  of  /pj5) 

GLADYS  C.  MILLER,  Accompanist 

PROGRAM 

Marcello II  mio  bel  foco 

Mercadante  . . . Soave  immagine  d’amore  (Andronico) 

Mozart Wiegenlied 

Bach Et  exultavit  spiritus  meus,  from 

Magnificat  in  D minor 


Henry  VIII  . . . . O,  my  heart 

Dr.  Arne Where  the  bee  sucks 

Bishop Little  Love  is  a mischievous  boy 

The  sun  is  o’er  the  mountain 


Jose  da  Costa  . . . Mondego  (valse  corrente) 
Fadinho 

Can^ao  ao  Luar 

MR.  da  COSTA,  Accompanist 


Aubert La  lettre 

Faure Dans  les  ruines  d’une  abbaye 

Debussy  Mandoline 

C’est  l’extase  langoureuse 
Ravel Tout  gai  ! 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  'Director 


FOURTH  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  February  Twenty-sixth 
19  3 5 


FOURTH  CHAMBER  MUSIC  CONCERT 


The  Program  is  presented  by 
ADVANCED  AND  GRADUATE  STUDENTS 


Steinway  Pianoforte 


Tuesday  evening,  March  12,  at  8:15.  Fifth  Chamber  Music  Concert,  by 
Messrs.  Laurent,  Polatschek,  Laus,  Alfred  Zighera,  and  Bernard  Zighera, 
of  the  Faculty.  A program  of  music  for  wood  wind  instruments,  with  viola 
da  gamba  and  harp. 


PROGRAM 


Brahms  . . . 

. . Sonata  in  G major,  op.  78,  for  violin 

and  pianoforte 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

GENEVIEVE  THOMPSON 
VERONA  DURICK 

Ravel  . . . . 

. . Rigaudon 

Jeux  d’eau 
Toccata 

LEO  LITWIN 

Handel  . . . 
Caccini  . . . . 
Rubinstein  • . 
Schubert  . . . 

. . Aria  from  Atalanta:  Care  selve,  ombre  beate 

. . Amarilli,  mia  bella 
. . Es  blinkt  der  Thau 
. . Wohin? 

EVELYN  DUNCANSON 

Helen  Canterbury,  Accompanist 

Smetana  . . . 

. . Two  movements  of  the  Trio  in  G minor, 

op.  15,  for  pianoforte,  violin,  and  violoncello 

II.  Allegro,  ma  non  agitato; 
andante;  maestoso 

III.  Finale  (presto);  grave;  quasi  marcia; 
presto 

HAROLD  CHAPMAN 
PAUL  BAUGUSS 
ALEXANDER  MARK 

J 


Recital  Hall 


Thursday  afternoon,  February  28,  1935,  at  4:05 


Thursday  Recital 


Schumann  ...  ........  Des  Abends 

Priscilla  Harris  (Providence,  R,  I.) 

Scarlatti  ..•••.»•••  Violette 

Gounod  ..  • •••»«*..  Sing,  Smile,  Slumber 

Avis  Johnson  (Sanford,  Maine) 

Grodkhy  Barcarolle 

Prank  Yeaw  (Gream field) 

Handel  ............  Caro  selve,  from  ATAIANTA 

Thomas  Winds  in  the  Trees 

Ruby  Plummer  (Hopkinton , N,  H. ) 

Debussy  • Ibs  sons  et  les  parfums  toument 

dans  l*air  du  soir 
Minstrels 

Jean  Calhoun  (Bangor,  Maine) 

Brahms Sapphische  Ode 


Tschaikowsky Hur  wer  die  Sehnsucht  kennt 

Thelma  Jo  Fisher  (Wilson,  Kansas) 

Griffes  Der  fraumende  See 

Yerdi  Pace,  pace,  mio  Dio,  from 

LA  FORZA  DEL  DESTINO 

Dorothy  Magill  (Texarkana,  Ark.) 


d'Ambrosio  ..........  Canzonetta 

Dittersdorf-Kreisler  .....  Scherzo 


^Claire  Harrington  ( Fall  River) 


Steinway  Pianoforte 


i*r, 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  February  28,  1935,  at  8:15 


ORGAN  RECITAL 

by 

ELIZABETH  BRADFORD  ANDERSON 

( Collegiate  ipjf) 


PROGRAM 

Bach Prelude  and  Fugue  in  G minor 

Franck  Cantabile 

Widor Fifth  Symphony:  Allegro  vivace 

(theme  and  variations) 

Reger Benedictus 

McKinley  ....  Silhouette 

Vierne  Scherzetto 

Arabesque 

Widor Sixth  Symphony:  Finale 


New  England  Conservatory  of  Music 


DRAMATIC  DEPARTMENT 
Clayton  D.  Gilbert 

presents 

Elsa  Evans  Tashko 

in 

A Program  of  ‘Dramatic  Interpretations 

assisted  by 

Elizabeth  Cushman 
and 

Waltfr  Scheirer,  Violinist 
Leigh  Elder,  Violoncellist 
H enry  Wolfe,  Pianist 
Staged  by  Ivard  Strauss 

RECITAL  HALL 

Friday  evening,  March  ist,  1935,  at  8:30 

PROGRAM 

I. 

Victor  Herbert  . . Serenade 

III. 

Five  Rhythmic  Recitations 

III. 

Mona — Dramas 
Her  Night-thoughts 
The  Boy  Who  was  Scared  of  Dyin’ 

The  Idyll  of  the  Carp 

IV. 

Godard Adagio  Pathetique 

V. 

The  Forsaken 

A study  of  an  Italian  peasant 

VI. 

17  Century  English  Folk  Tunes 
arranged  by  Walter  Schreirer 

VIII. 

Elizabeth  and  Mary 

A scene  between  Elizabeth,  Queen  of  England  and  Mary  Stuart 


Elizabeth Elizabeth  Cushman 

Mary  Elsa  Evans  Tashko 


Scene:  A prison  room  in  Carlisle,  England 


Recital  Hall 


Saturday  afternoon,  March  2,  1935,  at  1:05 


Saturday  Recital 


, Program 

Mozart  «.••••»•••  First  movement  of  the  Pianoforte 

Sonata  in  G major 

Phyllis  P.  Smith  (Chelsea) 

Bach  ...•••••»..  French  Suite  III,  in  B minor: 

Ailemande;  Menuet 

Alice  Gilman  (Peabody) 

Tosti  . . o Mattinata 

Charles  Clouds 

Josephine  Cincotta  (Marlboro) 

Chopin  ♦i.*4..cac  tlccturne  in  B flat  minor 

Helen  Redmond  (South  Boston) 

Palmgren  • • Rhapsody 

Lillian  Zaborowsky 

Ponchielli  Trace  ai  Donna,  from  IA  GIOCONDA 

Agnes  Deep  (North  Adams ) 


Viotti  Fi^st  movement  of  the  Violin 

Concerto  no.  22 

Dorothy  Rosenberg  (Mattapan) 

Liszt  Spo38lizio 


Gilbert  Boyer  (Randolph) 


Steinway  pianoforte 


GEORGE  W.  BROWN  HALL 


Tuesday  evening,  March  5,  1.935,  at  8:15 
Junior  Department 
Recital  hy 

Pupils  of  Aleene  Grossart 


Program 

Dennee  . Waltz 

Eilo^berg  Gipsy  Fireside 

Harry  Ki^pperstein 

Fontaine  Swing  Song 

Grieg  . . . . Valse  Caprice 

Ruth  Sw'ircky 

Jonas Liebeslied 

Friml Butterfly  Waltz 

Dorothy  Sharpe 

Godard Valse  in  B flat 

Charlotte  Glashow 

I 

Chaminade  . Scarf  Dance 

Homer  Wenrich 

Poldini . . * Poupee  vclsante 

lucienne  Grow 

Brown  , Pixie’s  Good-night  Song 

Phyllis  Stratford 

Gillet  . * Echoes  of  the  Ball 

Marjorie  Oils ton 

Chopin  ...  Three  Preludes: 

Op.  28,  no.  9 (E  major) 

Op*  28,  no.  6 (B  minor) 

Op.  28,  no*  20  (C  minor) 

Beatrice  Goldberg 

Griag  * * . . JLnitra’s  Dance 

Debussy  The  Golliwog’s  Cake-walk 

Betty  Jane  Farley 


Godard . • . Venetienne  Barcarolle 


Mozart  • 

Gilbert  Roso 

. . Allegro,  from  the  Sonata 
in  G major 

Rogers  . 

Doris  Reiser 

Debussy  . 
Ireland  , 

Edna  Dreyer 

lin 

Chopin  • • . . * 

Wollenhaupt  ....  

Leonard  Goldberg 

lack  . . 

Irving  Reiser 

. 4 jl  Fairy  Tale 

Delibes  . 

S leaner  Reiser 

. Valse  3_ente 

Liszt  • . „ . • . Etude  in  D flat 

Lecuena  . . Maluguelte 

I^mu  Hose 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  March  8,  1935,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

SHIRLEY  BAGLEY 

( Collegiate  11)35) 


PROGRAM 

Scarlatti Three  Sonatas:  in  B minor 

in  E major 
in  C major 

Beethoven  . . . . 32  Variations  in  C minor 


Chopin Sonata  in  Bb  minor,  op.  35 

Grave-Doppio  movimento 
Scherzo 

Marche  funebre 
Finale- Presto 


Debussy 


Pour  le  Piano 

Prelude 
Sarabande 
T occata 


Steinway  Pianoforte 


Recital  Hall 


Saturday  afternoon,  March  9,  1955,  at  1:05 
Saturday  Recital 


Program 

Schubert • Impromptu  in  B flat,  op,  142 

Beryl  Anderson  (East  Milton) 

Bach-Engel  * My  heart  is  fixed,  for  violin 

Betty  May  Wilcox  (Boston) 

Grieg  ........  Im  Kahne 

Mozart  . Batti,  batti,  from  BON  GIOVANNI 

Ruth  Campbell  (Providence,  R,  I.) 

I Debussy • la  cathedrale  engloutie 

Boro thy  Rodger  (Ashaway,  R.  I. ) 

Verdi Ave  Maria,  from  OTELIO 

Bell*  Ac  qua Villanelle 

Eleanor  Steber  (Wheeling,  West  Va.  ) 

Bohnanyi Rhapsody  in  E sharp  minor 

Boleslaus  Grynkiewicz  (Cambridge) 

Thomas Addio,  Mignon,  fa  core,  from  MIGNON 

• • • Puis  quon  ne  peut  flechir,  from 

IA  ROI  B’YS 

Andre  Jacq  ( Le  Havre,  France) 


Steinway  Pianoforte 


. 


! 


\ 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ^Director 


FIFTH  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  March  Twelfth 
19  3 5 


FIFTH  CHAMBER  MUSIC  CONCERT 


by 

MEMBERS  OF  THE  FACULTY 


Georges  Laurent,  Flute  Alfred  Zighera,  Viola  da  gamba 

Victor  Polatschek,  Clarinet  and  Violoncello 

Abdon  Laus,  Bassoon  Bernard  Zighera,  Harp 

Jesus  Maria  Sanroma,  Pianoforte 


Steinway  Pianoforte 


Thursday  evening,  March  21,  at  8:15,  in  Jordan  Hall.  Concert  by  the  Con- 
servatory Orchestra,  Wallace  Goodrich,  Conductor.  Soloists,  Harrison 
Keller  and  Paul  Fedorovsky,  of  the  Faculty.  Program:  J.  S.  Bach  (b. 
March  21,  1685),  Suite  in  D major;  Chorale-prelude,  for  string  orchestra; 
Concerto  in  D minor,  for  two  violins  and  orchestra.  Brahms,  Symphony 
in  F major,  no.  3. 

Tuesday  evening,  March  26,  at  8:15,  in  George  W.  Brown  Hall.  Sixth 
Chamber  Music  Concert.  Program:  J.  S.  Bach,  Sixth  Brandenburg  Con- 
certo, for  two  violas,  three  violoncellos,  and  bass.  Brahms,  Sonata  in 
E minor,  op.  38,  for  violoncello  and  pianoforte.  Messrs.  Georges  Fourel, 
Alfred  Zighera,  of  the  Faculty,  and  others. 


PROGRAM 


Jfij* 


Antonio  Lotti  . . Sonata  for  flute,  viola  da  gamba,  and  harp 

(1667-1740) 

Largo 

Allegro 

Adagio 

Allegro 

Brahms  Trio  in  A minor,  op.  114,  for  pianoforte, 

clarinet,  and  violoncello 

Allegro 

Adagio 

Andante  grazioso 
Allegro 


Walter  Piston  . . Three  Pieces  for  flute,  clarinet,  and  bassoon 

Andante  scherzando 

Lento 

Allegro 


Haydn 


Divertissement,  for  viola  da  gamba  and  harp 


Couperin  . 

(1663-1733) 

Prudent  . 

(18th  cent.) 


Echos 

Musette 

Tambourin 

for  flute,  viola  da  gamba,  and  harp 


NEW  ENGIAND  CONSERVATORY  OF  MUSIC 


RECITaL  EaLL 

Saturday  afternoon,  March  16,  1935,  at  1;05 
Saturday  Recital 

Program 


Panofka  

Benedict  

Per  sciogliere  la  voce 
Wren 

Avis  Johnson  (Sanford,  Maine 


Tosti  , . 

Pergolese  

Donna,  vorrei  morir 
, Tre  giorni  son  che  Nina 

Charles  Ide 

(Boston) 

Rossini 

Aria  from  XL  BARBIERE  SIVIGLIA 
Una  voce  poco  fa 

Florence  Carilli  (Milton) 
Rachmaninov  # . ♦ . Melodie 

Elizabeth  Yassin  (Cambridge) 


Gluck  . „ 

. Aria  from  PARIDE  ED  EJENA; 
0 del  mio  do Ice  ardor 

Wagner  , 

. , Traume 

Thelma  Jo  Fisher  (Wilson,  Kansas) 


Chaloff  

» v Prelude  in  E flat  major 

Olive  Snow 

(Providence } R.  I.) 

Mendelssohn  . « . . 

. . . Aria  from  ST.  PAUL: 

Costa 

Jerusalem,  thou  that  killest 
the  prophets 

extol  Thee,  0 Lord 

Ruby  Plummer  (Hopkinton,  N,  H. ) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  March  19,  1935,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

DORIS  PHILLIPS  GREEN 

(Class  1934) 

PROGRAM 

Bach Allemande  and  Gigue  from  the  fifth 

French  Suite  in  G major 

Beethoven  ....  Sonate  pathetique,  op.  13 

Grave;  allegro  di  molto  e con  brio 

Adagio  cantabile 

Rondo 

Schumann  ....  Allegro  molto,  no.  7 from  Kreisleriana, 

op.  16 

Vogel  als  Prophet,  op.  82 
Novellette  in  D major,  op.  21 
Novellette  in  E major,  op.  21 

Brahms Ballade  in  G minor,  op.  118,  no.  3 

Schubert Impromptu  in  Gb  major,  op.  90 

Scriabine Scherzo,  op.  46 

Bartok Allegro  barbaro 


Steinway  Piano  for  t e 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

Thursday  Evening,  March  Twenty-first 
19  3 5 


The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


J.  S.  Bach 

(b.  March  21 


Brahms 


Soloists:  Harrison  Keller 
Paul  Fedorovsky 


| of  the  Faculty 


PROGRAM 

. . . . Ouverture  (Suite)  in  D major,  no.  3 

, 1685) 

Grave:  vivace 
Air 

Gavotte  I and  II 

Bourree 

Gigue 

Chorale-prelude,  “O  Mensch,  bewein 
dein’  Sunde  gross’  ” 

Transcribed  for  string  orchestra 
by  A.  Walter  Kramer 

Concerto  in  D minor  for  two  violins 

and  string  orchestra 


Symphony  in  F major,  no.  3,  op.  90 

Allegro  con  brio 
Andante 
Poco  allegretto 
Allegro 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Overture  (Suite)  in  D minor,  no.  3 Johann  Sebastian  Bach 

(Bom  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750.) 

During  his  stay  at  Cothen  from  1717  to  1723,  where  he  was  employed  as 
Kapellmeister  to  Prince  Leopold,  Bach  composed  four  suites  for  orchestra,  each 
employing  a different  combination  of  instruments.  This  in  D major  makes  use 
of  two  oboes,  three  trumpets,  tympani  and  strings.  There  is  the  inevitable 
“continuo”  or  figured  bass-part  of  the  period,  intended  to  be  elaborated  at  the 
harpsichord  by  the  conductor  who,  as  a rule,  played  and  directed  at  the  same 
time. 

The  air  for  strings  which  follows  the  introductory  Overture  of  the  ‘ ‘French’  * 
or  “Lullian”  type  has  become  widely  known,  perhaps  more  so  than  any  other 
instrumental  work  of  Bach,  through  the  transcription  by  Wilhelmj  for  solo  violin, 
here  transposed  to  the  key  of  C major,  with  the  melody  designed  to  be  played 
wholly  on  the  G string. 

Chorale  Prelude,  “O  Mensch,  bewein  dein’  Siinde  gross”  (O  Man,  Lament 

Thy  Grievous  Sin)  Johann  Sebastian  Bach. 

Transcribed  for  string  orchestra  by  A.  Walter  Kramer. 

This  Chorale- Prelude  is  to  be  found  in  the  collection  known  as  the  Orgel- 
Biichlein,  or  Organ  Booklet,  which  belongs  also  to  the  Cothen  period.  The 
score  of  Mr.  Kramer’s  transcription,  which  is  dated  February  20,  1934,  con- 
tains the  following  note  by  the  author: 

“Despite  the  fact  that  Bach’s  Choral  Preludes  for  the  organ  are  known  to  a 
relatively  small  number  of  musicians  and  music  lovers,  with  the  exception  of 
organists — and  many  of  the  latter  have  too  passing  an  acquaintance  with  them — 
these  works  are  not  only  one  of  his  greatest  contributions  to  the  literature,  but 
for  many,  including  the  writer,  constitute  his  most  important  music  for  the 
organ.  Less  extended  than  his  mighty  preludes  and  fugues,  his  perfect  trio 
sonatas,  his  towering  Passacaglia  and  Fugue  in  C minor,  his  toccatas,  etc.,  they 
reveal  an  intimate  side  of  the  greatest  of  all  composers,  which  we  are  permitted 
to  know  in  no  other  music  from  his  pen.” 

A study  of  the  choral  preludes  of  Bach  is  one  of  the  most  treasurable  ex- 
periences a musician  can  have.  Of  them,  the  one,  which  I have  here  trans- 
cribed for  string  orchestra,  seems  to  me  to  be  a marvel  of  expressiveness,  a slow 
movement  of  great  profundity  of  feeling,  set  in  a polyphonic  style  that  is  as 
necessary  to  its  spirit  as  the  melody  itself.  The  Bach,  who  speaks  to  us  in  the 
Crucifixus  of  the  B minor  Mass  and  in  the  great  moments  of  the  St.  Matthew 
Passion  is  met  with  here,  telling  us  his  innermost  thoughts  in  accents  that  are 
hushed  and  restrained.  It  is  music  that  whispers  of  immortality,  of  an  abiding 
faith  that  illumines  every  measure  from  the  tender  opening  to  the  elegiac  close. 
Such  harmonies  as  are  to  be  found  in  the  final  measure  are  unmistakable  signs  of 
the  genius  that  was  Bach.” 


Concerto  in  D minor,  for  two  violins  and  string  orchestra 

Johann  Sebastian  Bach 

No  less  an  authority  on  the  music  of  Bach  than  Sir  Hubert  Parry  has 
written  of  the  slow  movement  of  this  concerto  that  “it  is  quite  possible  that  it 
stands  absolutely  in  the  front  rank  of  all  Bach’s  movements,  whose  reason  of 
existence  is  pure  beautiful  melody.  The  exact  date  of  the  composition  of  this, 
Bach’s  only  concerto  for  two  violins,  is  not  known,  but  the  presumption  is  that 
it  is  yet  another  product  of  the  fruitful  years  at  Cothen.  The  score  and  parts 
of  the  concerto  have  disappeared,  only  the  solo  parts  and  the  figured  bass  remain- 
ing, and  Dr.  Wilhelm  Rust  prepared  the  work  for  publication  in  the  Bach 
Gesellschaft  edition.  The  concerto  partakes  somewhat  of  the  nature  of  a con- 
certo grosso  in  that  the  solo  parts,  though  suitably  independent,  are  treated  not 
so  much  in  opposition  to  each  other  as  in  opposition  to  the  orchestra. 

Symphony  no.  3,  in  F major,  op.  90  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  Died  at  Vienna,  April  3,  1897.) 

By  at  least  one  critic  this  symphony  has  been  placed  not  only  above  the 
other  symphonies  of  Brahms,  or  even  above  the  symphonies  of  other  composers, 
but  above  all  other  music  written  for  instruments.  Yet  Brahms  himself  was 
annoyed  when  the  reviews  of  its  Viennese  premiere  on  December  2,  1883, 
almost  unanimously  proclaimed  it  his  best  work  thus  far.  Such  praise,  he  felt, 
raised  expectations  in  future  audiences  which  could  not  be  fulfilled. 

In  a sense  the  Third  Symphony  has  a less  definite  physiognomy  than  the 
others.  It  partakes  a little  of  the  heroic  character  of  the  First,  of  the  lyricism 
of  the  Second,  of  the  sombreness  of  the  Fourth.  The  initial  opposition  in  the 
first  movement  of  the  so-called  motto-theme,  that  springs  up  in  the  wind  instru- 
ments, to  the  broad  descending  phrase  for  violins  that  cleaves  the  air  like  a 
shining  sword  has  symbolized  for  some  the  conflict  between  good  and  evil. 
Just  before  the  entrance  of  the  second  theme  in  this  movement  an  unmistakable 
reminiscence  of  the  chorus  of  sirens  in  the  Venusberg  scene  in  “Tannhauser” 
has  prompted  the  thought  that  Brahms  wished  here  to  pay  tribute  to  Wagner, 
who  died  while  the  symphony  was  in  process  of  composition.  Nor  is  this  the 
only  quotation  in  the  work.  The  second  movement  opens  with  a simple  theme 
the  first  four  notes  of  which  are  borrowed  from  one  in  Herold’s  opera  “Zampa”. 
Yet  the  movement  which  begins  so  naively  ends  warmly,  romantically. 

Of  the  symphonies  of  Brahms  the  Fourth  alone  has  a true  Scherzo  (and 
that  is  in  2-4  time).  The  third  movement  of  this  in  F major  is  in  the  nature  of 
an  Intermezzo,  half  graceful,  half  melancholy.  Exceptionally  the  Finale  begins 
in  the  tonic  minor.  Exceptionally,  again,  the  close  is  not  clamorous  and  ex- 
ultant, but  hushed  and  subdued.  Also  exceptionally  the  “motto”  and  opening 
theme  of  the  first  movement  here  recur. 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  March  22,  1935,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PR  O G R A M 


Bach Prelude  in  B minor,  for  Organ 

ESTHER  CHICHESTER  (Petosky,  Mich.) 

Schubert Der  Musensohn 

Ihr  Bild 
Die  Stadt 
Die  Forelle 

HIBBERT  NORTON  (Bath,  Me.) 

MARIE  HOLT,  Accompanist 


Schubert-Wilhelmj  Ave  Marie 
Zsolt Valse-Caprice 

LYDIA  HINCKLEY  (Fall  River) 

Mercadante  . . . Aria  from  Donna  Caritea: 

Ah!  s’estinto  ancor  mi  vuoi 
Richard  Strauss  . . Traum  durch  die  Dammerung 

All  mein  Gedanken,  mein  Herz  und  mein  Sinn 

J.  YOLANDA  LUPACHINI  (Framingham) 

FLORENCE  WILD,  Accompanist 

Debussy General  Lavine  (eccentric) 

Bruyeres 

Les  collines  d’Anacapri 

CAROL  LENORE  WOLFE  (Boston) 

Schubert Gretchen  am  Spinnrade 

Schumann  ....  Ich  grolle  nicht 

MARY  ADAMS  OLIVER  (Mt.  Olive,  N.  C.) 

Casella Grazioso  (Hommage  a Chopin) 

Anti-grazioso 

GILBERT  BOYER  (Randolph) 

Mendelssohn  . . . Aria  from  Elijah:  Hear  ye,  O Israel 

HELEN  PLACE  (Providence,  R.  I.) 

FRANK  KEEDY,  Organ  accompanist 

Tchaikovsky-Grainger  Paraphrase  on  The  Flower  Waltz 

MARTHA  FISHER  (E.  Aurora,  N.  Y.) 


| for  violin 


Mason  it  Hamlin  Pianoforte 


NEW  ENGLaND  CONSERVATORY  OF  MUSIC 


RECiTAL  HALL 

Saturday  afternoon,  March  23,  1935,  at  1:05 
Saturday  Recital 


Program 

Chopin Nocturne  in  B major,  op,  32, 

no.  1 

John  Kucher  (Peabody) 

Chopin Prelude  in  B minor 

Mary  Alice  McManus  (Cambridge) 

Bach First  movement  of  the  ITALIAN 

CONCERTO 

Emelia  Anderson  (tfest  Somerville) 

Martin Wayfarer's  Night  Song 

Donizetti Aria  from  LUCREZIa  BORGIA: 

II  segreto  per  asser  felice 
Agnes  Deep  (North  Adams) 

Cyril  Scott Lotus  Land 

Lillian  Kaplow  (Winthrop) 

Chopin  Nocturne  in  E#  minor,  opi  15 

no . 2 

Mary  Elizabeth  Herr  (Crawfordsville , Ind.) 

Mozart  . * * . * . . * . i.  * Aria  from  LE  NOZZE  DI  FIGARO 

Deh  vieni,  non  tardar 
Rachmaninov Vocalise 

Beatrice  Silverman  (Winthrop) 

Beethoven-Seiss  German  Danse  no.  1 

•Kreieler Caprice  viennois 

fiihfca  Osterlund  (Arlington) 


v.  - -t. 

S te  inway  Piano  forte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  March  25,  1935,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

PETER  LOUIS  WALTERS 

{Class  of  1934) 


ga 


Bach-Samaroff  . 
Gluck-Sgambati  . 
Mendelssohn  . . 


PROGRAM 

Organ  Fugue  in  G minor 
Melodie 

Rondo  capriccioso,  op.  14 


Beethoven  ....  Sonata  in  Eb  major,  op.  31,  no.  3 

Allegro 

Allegretto  vivace 
Minuetto 
Presto  con  fuoco 


Chopin Nocturne  in  Cjj;  minor,  op.  27,  no.  1 

Etude  in  F major,  op.  10,  no.  8 

Debussy  Prelude  in  A major 

Bax Mediterranean 

Ganz Marche  fantastique 


Liszt Sonetto  del  Petrarca  104 

Valse  oubliee 
Polonaise,  no.  2 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


SIXTH  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  March  Twenty-sixth 

1 9 3 5 


SIXTH  CHAMBER  MUSIC  CONCERT 


■8 


Georges  Fourel,  Viola 
Alfred  Zighera,  Violoncello 
Max  O.  Kunze,  Contrabass 
Jesus  Maria  Sanroma,  Pianoforte 


of  the  Faculty 


Assisting: 

George  Humphrey  Viola 
Edwin  Stuntzner 
Alexander  Mark  Violoncelli 
Ralph  Chioini 


Steinway  Pianoforte 


PROGRAM 


G.  F.  Handel  . . 

(b.  February  23,  1685) 


Brahms 


J.  S.  Bach  . . . 

(b.  March  21,  1685) 


. Sonata  in  G minor,  for  violoncello 

and  pianoforte 


Grave 

Allegro 

Sarabande 

Allegro 


Sonata  in  E minor,  op.  38 

for  pianoforte  and  violoncello 

Allegro  non  troppo 

Allegretto  quasi  menuetto 
Allegro 


Concerto  no.  6 in  Bb  major  ( Brandenburg ), 
for  two  violas,  three  violoncelli,  and  contrabass 

Allegro 

Adagio  ma  non  troppo 
Allegro 


NEW  ENGLAND  C ONSERVAT CRY  ON  MUSIC 


JORDAN  HALL 

Thursday  afternoon,  March  28,  1955,  at  4:05 
THURSDAY  RECITAL 


Program 


Bach  * . Prelude  and  Fugue  in  C major,  for 

organ 

Leona  Tompkins  (Salem) 

Karg-Elert  .....  Improvisation  (Ostinato  and  Fughetta), 

for  organ 

Leonice  Thompson  (Salem) 

Bach Prelude  in  B minor,  for  organ 

Lillian  Lessard  (Skowhegan,  Maine) 

Bach  Choral-Prelude:  Liebster  Jesu) 

Schumann  ......  Canon  in  B minor  ) for  organ 

Pierne  Cantilene  ) 

Paul  Giuliana  (Boston) 

Handel Recitative  and  aria  from  RINALDO : 

Lascia  chfio  pianga 

Vene  ........  Serenata 


Madeleine  E.  Kenney  (West  Roxbury) 

Widor Second  movement  from  Organ  Symphony  V 

Carl  Howard  ('.Vest  Somerville) 

Lassen Wieder  mocht  ich  dir  begegnen 

Schubert  Das  Wirtshaus 

Falconieri  ......  Occhietti  Amati 

Richard  John  Hagopian  (Revere) 

Bach  . . Prelude  and  Fugue  in  A minor,  for 

organ 


Weston  Brannen  (Stoneham) 


Mason  &,  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  March  28,  1935,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

ESTHER  GROSVENOR  POPE 

(Class  of  1934) 

PROGRAM 

Beethoven  ....  Sonata  in  FjJ  major,  op.  78 

Allegro 

Allegro 

Pergolese-Joseffy  . Nina  Aria 

Schubert-Ganz  . . Ballet  Music  from  “Rosamunde” 

Brahms 
Debussy 


Intermezzo,  op.  119,  no.  1 
Capriccio,  op.  76,  no.  2 
Canope 

Les  collines  d’Anacapri 
La  danse  de  Puck 


Ganz  Minuett,  op. 14,  no.  2 

Im  Mai,  op.  23,  no.  3 
Fileuse  pensive,  op.  10,  no.  3 
March  fantastique,  op.  10,  no.  1 


Mompou Can^o  i dansa 

Copland Scherzo  humoristique 

uLe  chat  et  la  souris” 

Sapellnikoff  . . . Valse  en  mil?,  op.  1 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Friday  evening,  March  29,  1935,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

MARTHA  FISHER 


{Class  of  Ipjj) 

Mendelssohn 

PROGRAM 

. . Prelude  in  E minor 

Bach  .... 

. . . Andante  molto  espressivo,  from 

Concerto  in  the  Italian  Style 

Beethoven 

Gigue,  from  the  Fifth  French  Suite 

in  G major 

. . . Sonata  in  E major,  op.  109 

Vivace  ma  non  troppo 
Prestissimo 

Andante  molto  cantabile  ed  espressivo 

Chopin  . . . 

in  C minor,  op.  25,  no.  12 
Nocturne  in  C minor,  op.  48,  no.  1 
Scherzo  from  the  Sonata  in  Bb  minor 

Debussy  . . 

Tchaikovsky-Grainger  . Paraphrase  on  the  Flower  Waltz 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OE  MUSIC 


Saturday  afternoon,  March  30,  1935,  at  1:05 
RECITAL  HALL 
Saturday  Recital 


Program 

Bach Prelude  and  Fugue  in  C minor 

Theresa  Terenzio  (Arlington) 

Stephen  Heller  • • Dans  les  bo is 

Margaret  Bailey  (Caribou,  Maine) 

Chopin-Auer  . . • . Nocturne  in  E minor,  op.  72, 

for  violin 
Kenar  Hintlian  (Somerville) 

Morley  » Canzonet : I go  before  my 

. darling 

Humperdinck  • . • • Two  duetts  from  HANSEL  UND  GRETEL 
Elizabeth  Adams  (Holliston) 

Eleanor  Young  (Haverhill) 


Beethoven  . . . . . First  movement  of  the  Pianoforte 

Sonata  in  C minor,  op.  10,  no.  1 
Lillian  Lessard  (Skowhegan,  Maine) 

Viotti  First  movement  of  the  Violin  Concerto 

no.  23 

Bernard  Chebot  (Fall  River) 

Stojowski  By  the  Brooks ide 

Guglielmina  Fiorentino  (Jamaica  Plain) 

Rossini Duett  from  STABAT  MATER: 

Quis  est  homo 

Eleanor  Steber  (Wheeling,  West  Va.) 


ThelnH  Jo  Fisher  (Wilson,  Kansas) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


Friday 

GEORGE  W.  BROWN  HALL 
evening,  April  5,  1935,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

MINNIE  GRUBER 

(Class  of  zpjj) 

Bach  .... 
Beethoven 

PROGRAM 

. . . Sonata  in  D minor,  op.  31,  no.  2 

Largo;  allegro 

Adagio 

Allegretto 

Schumann 

. . . Symphonic  Etudes:  Thema 

Etudes  I,  II,  IX 
Finale 

Chopin  . . . 

Prelude  in  Bb  minor,  op.  28,  no.  16 
Ballade  in  Ab  major,  op.  47 

Prokofiev 
Respighi  . . 
Juon  .... 
Debussy  . . 
Liszt  .... 

. . Prelude  in  C major 

. . Notturno 

. . La  cathedrale  engloutie 

Stein  way  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


CHILDRENS  CONCERT 

by 

PUPILS  and  PUPIIS*  PUPILS 
of 

NORINE  RO BARDS,  of  the  Faculty 


GEORGE  W.  BROWN  HALL 

Tuesday  Evening,  April  16,  1935,  at  eight  o’clock 

Program 

Pupils  of  Esther  Goober 

arr.  Diller  The  Lazy  Man 

Leon  Aissen 

arr.  Diller  Au gist in 

Pauline  Gold 

J.  H.  Rogers  Swing  me  higher 

Henry  Mir  sky 

Ellmenreich  Spinning  Song 

Irene  Gibber 

Jensen  The  Mill 

Elizabeth  Goober 

Beethoven  First  Movement  of  Sonata  in 

G minor 

Esther  Freedland 

Pupil  of  Vera  Henning 

arr.  Diller  Reap  the  Flax 

Ruth  Brue  ggema n 

Pupils  of  Lillian  Eaplow 

arr.  Diller  Lavendar’s  Blue 

Irene  Qjiiint 

Goodrich  Valsette 

Louis  Epstein 

Hannah  Smith  Tag 

Selma  Freednnn 

Dandrieu  The  Fifers 

Naomi  Scott 


Pupils  of  Mrs.  Viola  otaveley 

Terry  Little  Boy  Scout 

George  Jay  Webber,  Jr. 

J.  H.  Rogers  Valse  Glissando 

Boris  Hadley 

Leslie  Loth  Little  wild  Flower 

Ebon  Bcndroth 

Marshall-Loepke  Meador  Lark 

Dorothy  Jean  Vebber 

Pupils  of  Miriam  Atlas 

Newton  Swift  Jack  In  the  Box 

Richard  Di  Cecca 

Newton  Swift  Ding  Dong  Bell 

Myron  Atlas 

J.  H.  Rogers  Pass  in  the  Corner 

Herbert  Ravin 


Gaynor  The  Guitar 

Estelle  Abrams 

J.  II.  Rogers  Carmen  c it  a 

Evelyn  Schair 

arr.  D’Indy  Bourree  en  Rondeau 

Anita  Fistel 


Beethoven  Fur  Elise 

Mycr  Fisher 

Haydn  First  movement  of  the  Sonata 

in  C 

Ruth  Tapi  in 


Pupils  of  Rose  Pagliarulo 

Moneymaker  The  mad  March  Hare 

Theresa  Ivialcciano 


Beethoven  Sonatina  in  G 

Jennie  Fulginitti 


Chopin  Mazurka,  in  A minor 

Caroline  Gavegnano 

Ts  cha  ikowsky  June 

Elizabeth  Migliore 


-3- 


Pupils  of  Mrs* 
Lemont 

. Lillian  Tinkham 

Rond ino 
Beverly  Hell 

Schytte 

Dance  of  the  Gnats 
Ernest  Lees 

Beethoven  Rondo,  Sonata  in  G-  minor 


Madeline  Panes is 

Chopin 

Mazurka,  in  B flat 
Madeleine  Sturgis 

Schytte 

On  the  Sea 
Elizabeth  Y/hiting 

Rimsky-Korsakof  f The  Flight  of  the  Bumble  Bee 

Beverly  Fish 

Beethoven  Contra  Dance,  no.  3 

Barbara  Soule 

Beethoven  Rondo,  Sonata  in  F minor 

James  Houlihan 

Pupils  of  Norine  Robards 

J.  H*  Rogers  Follou  the  Leader 

ITev/ton  Sw if t Harebells 

Edna  Liorrison 

J.  H.  Rogers  Valse  Gracieuse 

Maiy  Franc  esDeveney 


Mozart 

First  movement  Sonata  in  C 
Mollie  Howard 

Chopin 

YL.lt  z in  B minor 

Helen  Cox 

Grieg 

Danse  Caprice 
Elsa  Nelson 

Handel 

The  Harmonious  Balck smith 
Saima  Lay  cock 

New  England 


Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  April  16,  1935,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

DOWELL  P.  McNEILL 

(Mus.  B.,  1932) 


PROGRAM 

Ch.  M.  Widor  . . . Symphonic  VII 

Moderato 

Choral 

Allegretto 

Allegro  ma  non  troppo 
Lento 
Finale 


Bach Adagio  from  the  third  Sonata  in  D minor,  no.  3 

Humphrey  ....  Scherzo  (MSS) 

Rheinberger  . . . Andante  from  the  Sonata  in  F minor,  no.  7 
Liszt Prelude  and  Fugue  on  B-A-C-H 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Wednesday  afternoon,  April  17,  1935,  at  3:00  o’clock 

PROGRAM  PRESENTED 
by 

THE  MANUSCRIPT  CLUB 

OF  WORKS 
by 

ARTHUR  FOOTE 

PROGRAM 

Three  Excerpts,  from  Five  Poems  after  Omar  Khayyam,  op.  41, 

for  piano 

“And  when,  like  her  O Saki,  you  shall  pass 
Among  the  Guests,  Star-scattered  on  the  Grass 
And  in  your  joyous  errand  reach  the  Spot 
Where  I made  one  turn  down  an  emty  Class!” 

“Iram  indeed  is  gone  with  all  his  Rose 

And  Jamshyd’s  Seven-ringed  Cup  where  no  one  knows. 

But  still  a Ruby  kindles  in  the  vine. 

And  many  a Garden  by  the  Water  blows.” 

“They  say  the  Lion  and  the  Lizard  keep 

The  Courts  where  Jamshyd  gloried  and  drank  deep; 

And  Bahram,  that  great  Hunter,  the  Wild  Ass 
Stamps  o’er  his  Head,  but  cannot  break  his  Sleep.” 

“Yet  Ah,  that  Spring  should  vanish  the  Rose! 

That  Youth’s  sweet-scented  manuscript  should  close! 

The  Nightingale  that  in  the  branches  sang. 

Ah  whence,  and  whither  flown  again,  who  knows!” 

“Think,  in  this  battered  Caravanserai 
Whose  Portals  are  alternate  Night  and  Day, 

How  Sultan  after  Sultan  with  his  Pony 
Abode  his  destined  Hour,  and  went  his  way.” 

LEO  LITWIN 

Night  Piece,  for  flute  and  string  quartet 

JAMES  PAPPOUTSAKIS,  Flute  RENATO  PACINI,  Second  Violin 

HARRY  DICKSON, First  Violin  PAUL  BAUGUSS,  Viola 

ALEXANDER  MARK,  Violoncello 

Three  Songs:  In  Picardie 
Requiem 
Shadows 

ANICETA  SHEA  CARL  FELDMAN,  Accompanist 

Quartet  for  piano,  violin,  viola,  and  violoncello,  op.  23 

Allegro  comodo 
Scherzo 

Adagio,  ma  con  moto 
Allegro  non  troppo 

LEO  LITWIN  PAUL  BAUGUSS 

HARRY  DICKSON  ALEXANDER  MARK 


Steinway  Pianoforte 


NET?  ENGLAND  CONSERVATORY  OF  MDSIC 
RECITAL  HALL 

Saturday  afternoon,  April  20,  1935,  at  1:05 
Saturday  Recital 

Program 


Bach Prelude  in  C|  major 

Betty  Hull  (Altoona,  Penn.) 

Beethoven  • • Fur  Elise 

Sutherland  Parker  (Orange,  N.  1.) 

Chopin  • • . . Polonaise  in  C minor 
Edith  No  taro  (Somerville) 

MacDowell  • . . Shadow  Dunce 

Emily  Mescia  (Needham  Heights) 

Beethoven  • . • Sonata  for  piano  and  violin,  in 
A major,  op.  12,  no,  2 

Andante  pui  tosto  allegretto 
Allegro  piacevole 

Helen  Canterbury  ( Sear sport , Maine ) 

Iydia  Hinckley  (Fell  River) 

Chopin  ....  Polonaise  in  E flat  minor,  op.  26, 
no.  2 

La  Vera  Newbrough  (Northfield,  Vt.) 

Chopin  • • . • Ballade  in  G minor,  op.  23 
Helen  Snaphy  (Roslindale) 

Brahms  ....  Intermezzo  in  A major,  op.  118,  no*.  2 
Ballade  in  G minor,  op.  118,  no.  3 
Donald  Steele  (Plaistow,  N.  H. ) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  April  22,  1935,  at  8:15 

CONCERT 

by 

THE  CLASS  IN  BRASS  ENSEMBLE 

under  the  direction  of 
LOUIS  KLOEPFEL,  of  the  Faculty 
assisted  by 

ADVANCED  STUDENTS 

PROGRAM 


Fucik March,  Entry  of  the  Gladiators 

von  Suppe Overture,  Morning,  Noon  and  Night  in  Vienna 

Rollinson Fantasia  Polka,  Columbia 

Trumpet  Solo,  EDWARD  BEDARD  (Westwood) 

Czibulka Stephanie  Gavotte 


Liszt Valse  oubliee 

Mendelssohn  . . . Rondo  capriccioso 

PETER  WALTERS  (Tonawanda,  N.  Y.) 


Strauss Waltz,  Vienna  Life 

Wagner  . . . . • Prayer  from  Lohengrin 


Rimsky-Korsakov-Kreisler  Hymn  to  the  Sun 
DeFalla-Kreisler  . Danse  espagnole 

DOROTHY  ROSENBERG  (Mattapan) 


for  Violin 


Brahms  Hungarian  Dance,  No.  6 


Caldara Alma  del  core 

Jacques-Dalcroze  . L’oiseau  bleu 

Schubert Lied  der  Mignon 

Chausson La  cigale 

MAE  TAYLOR  (Sidney  Mines,  N.  S.) 
FLORENCE  WILD,  Accompanist 


Martin  Schroeder  . March  Bravour 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  April  23,  1935,  at  8:15  o’clock 


Bach  . . 

PIANOFORTE  RECITAL 

by 

CAROL  LENORE  WOLFE 

Collegiate  1935 

PROGRAM 

in  Bb  major 

Beethoven  ....  Sonata  in  Eb  major,  op.  81a 


Adagio;  allegro  (Les  adieux) 
Andante  espressivo  (L’ absence) 
Vivacissimamente  (Le  retour) 

Chopin  . 

Prelude  in  D minor,  op.  28,  no.  27 
Mazurka  in  A minor,  op.  67,  no.  4 
Scherzo  in  Bb  minor,  op.  31 

Debussy 

General  Lavine  (eccentric) 

Bruyeres 

Les  collines  d’Anacapri 

Lecuona 

Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


BROWN  HALL 

Thursday  afternoon,  April  25,  1955,  at  4:05 
Thursday  Recital 


Program 

Mozart  • ••*•••  First  movement  of  the  Pianoforte 

Sonata  in  G major 

Cora  Lloyd  (Boston) 

Bizet  ....  . , • , • Habanera  and  Seguidille,  from  CARMEN 
Germaine  Barre  (Fall  River) 

Millot  , » Le  temps  a laisse  son  manteau 

Debussy  Romance 

Faure' . • Les  roses  dT Ispahan 

Elizabeth  Holmes  (Newt onville) 

Beethoven .-  First  movenBnt  of  the  Sonata  in  G major, 

for  piano  and  violin,  op.  30,  no.  3 
Eleanor  Young  (Haverhill) 

Mary  Dr iver  ( Mi It  on ) 

Campra Charmant  papillon 

Duparc  L'invitation  au  voyage 

Dorothy  Mag  ill  (Texarkana,  Ark.) 

Beethoven  Adagio  grazioso,  from  Sonata  in  G, 

op.  31,  no.  1 

Boleslaus  Grynkiewicz  (Cambridge) 

Donizetti Aria  from  LUCIA:  II  iolce  suono 

Dorothy  Topp in  (Barbados,  B.W.I.) 

Florence  Wilde,  accompanist 


St  e inway  P ian  of  or  t e 


V 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  April  25,  1935,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

ESTHER  ASHER 

( Class  of  1932) 

PROGRAM 

Schumann  ....  Sonata  in  G minor,  op.  22 

II  piu  presto  possibile 
Andantino 

Scherzo:  Molto  presto  e marcato 
Rondo:  Presto 


Chopin Waltz  in  A minor,  op.  34,  no.  2 

Mazurka  in  A minor,  op.  67,  no.  4 
Mazurka  in  B major,  op.  56,  no.  1 

Brahms  Intermezzo  in  E major,  op.  116,  no.  4 

Rhapsody  in  B minor,  op.  79,  no.  1 


Griffes  Fountain  of  the  Acqua  Paola 

Bax Burlesque 

Respighi Notturno 

Stravinsky  ....  Etude  in  F$  major 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon,  April  27,  1935,  at  1:05 
Saturday  Recital 


Program 

Beethoven  ......  Last  movement  of  the  Sonata  for 

piano  and  violin,  op.  23 
Mary  M.  Brennan  (Ayer) 

Norman  Sodesjerna  (West  Roxbury) 

Beethoven First  movement  of  the  Pianoforte 

Sonata  in  C#  minor,  op.  27,  no;  2 
Rita  Moran  (Winthrop) 


Mozart Second  movement  of  the  Sonata, 

for  piano  and  violin,  (Peters  ed.) 

no.  7 

Frank  N.  Ye  aw  (Greenfield) 

Lydia  Hinckley  (Fall  River) 

Chopin  . ...  . . . Waltz  in  F minor 
Beatrice  Binder  (Chelsea) 

Grieg  Last  movement  of  the  Sonata  in  F 

nt\jor,  for  piano  and  violin,  op.  8 
Helen  Snaphy  (Roslindale) 

William  Douglas  (Wellsville,  Utah) 

Mnrtucci  Scherzo 


Chasins  Rush  hour  in  Hong  Kong 

Eileen  Sutherland  (Hyde  Park) 

Brahms Last  movement  of  the  Sonant  a in  D 

minor,  for  piano  and  violin,  op.  108 
Peter  Walters  (Tona wanda,  N.  Y. ) 

Everett  Collis  (East  Longmec.dow) 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Thursday  afternoon,  May  2,  1935,  at  4:05 
Thursday  Recital 


Program 

Beethoven Fur  Elise 

Sutherland  Parker  (Orange,  N.  J.) 

Bach French  Suite,  no.  5.  Allemande; 

Courante;  Sarabande;  Gavotte; 
Bourree;  Loure ; Gigue 


Harriet  Kaplan  (New  Bedford) 


Millot Le  temps  a laisse  son  unnt eau 

Debussy  - Romance 

Faure* Les  roses  df Ispahan 


Elizabeth  Holmes  (Newtonville ) 

Madeline  James,  accompanist 

Joaquin  Turina  . . • Miramar 

Nancy  Do  Francesco  (Salem) 

Haydn  • •••..••  First  movement  of  the  Pianoforte 

Trio  in  A major,  no.  7;  Allegro 
mode rat o 
Anna  ICniaz  (Chelsea) 

Eliot  Meeker  (Cana joharie , N.  Y.) 

Doris  Page  (Somerville) 


Campra  Charmant  papillon 

Du pare  L’ invitation  au  voyage 

Dorothy  Magill  (Texarkana,  Ark.) 

Joaquin  Turina  . • • • • Seven  Minatures:  En  promenade; 

Des  soldats  s 'approchent ; Le 
village  dort ; L'aube;  Le  marche 
La  fete;  Le  ret our . 


Helen  Zoe  Duncan  (Esbon,  Kansas) 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OE  MO'SIC 


GEORGE  F.  BROW  HALL 
Friday  evening,  May  3,  at  8:00  p*m. 
Recital  by  Pupils  of 
Clayton  Williams 
Junior  Pepartment 


Program 

A.  L.  Brown  . » , . » Prize  Waltz 

Charlotte  Shuman 

Johnson  • . . • ♦ 0 • All  March 
George  Lowell 


Gest , Skipping  Stones 

K.  Lively  Sing-Lee 

Louglass  Sutcliffe 

A,  L.  Brown  Pixies-  Goodnight  Song 

Elizabeth  Osborne 

Hice He  Hand  in  Hand  March 

Eggling „ « Spinning  Song 

Martha  Bet hf eld 

Beethoven  . . * . * , . Fur  Elise 
Jane  Over  hols  *er 

Burgmueller  Rondo  a la  turca 

Ruth  Gladys  Lewis 


Schumann „ Jolly  Farmer 

Wild  Rider 
Preston  Smith 


Beethoven  • ••••,,  Minuet  in  G 
Bernice  Shuman 


Kuhlau  Sonatina,  op*  62,  noe  1 

Natalie  Shuman 

Kleinmichel . Hungarian  dance 

Elaine  Coyne 

Schytte Dream  Fantasy 

Virginia  Brownell 

Forster March  of  the  dwarfs 

Nicholas  Foti 

lennee . Tarantelle  in  A minor 

John  Gartland 


Chaminade Scarf  Dance 

Durand , • Valse  in  E flat 

Virginia  Porter 

Rachmaninov  ......  . Prelude  in  C#  minor 

Grace  Bergman 

Rachmaninov  Polichinelle 

Phyllis  Ellis 

Beethoven * . . Sonata  path/tique 

Harper  McKay 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
RECITAL  HALL 

Saturday  afternoon,  May  4#  1935,  at  1:05 
Saturday  Recital 


Program 

Mozart  • First  movement  of  the  Sonata 

for  piano  and  violin,  in  E 
minor,  no*  4 

Ruth  Steele  (Gloucester) 

Elizabeth  Crouse  (Hampton,  Va.) 

Porter Prelude  in  D minor 

E.  Evelyn  Belsar  (Medford) 

Kramer • Elegy,  for  violin 

Lester  Bresson  (Torrington,  Conn.) 

Bach  Chromatic  Fantasy 

Donald  Currier  (East  Milton) 

Valdez  Serenade  du  Tsigane) 

) for  violin 

Moussorgsky-Rachmaninov  . Hopak  ) 

Freiderica  Chappie  (Little  Rock,  Ark.) 

Haydn • Theme  and  Variations  in  F minor 

Lillian  Rosen  (Dorchester) 

Liszt  * Vallee  d’Obermann 

Virginia  Stone  (Roxbuiy) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  May  4,  1935,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

HAROLD  CHAPMAN 

{Class  of  1934) 

PROGRAM 

Bach Toccata  in  D major 

Allegro  ma  non  troppo 

Allegro 

Adagio 

Fugato 

Beethoven  ....  Sonata  in  Ab  major,  op.  no 

Molto  allegro 
Adagio  ma  non  troppo 

Mendelssohn  . . . Scherzo  in  E minor,  op.  16 
Schumann-Liszt  . . Dedication 
Spring  Night 

Harold  Chapman  . Variations  on  a Bohemian  Folk  Song 

Brahms  Ballade  in  B major,  op.  10,  no,  4 

Intermezzo  in  Eb  minor,  op.  118,  no.  6 

Chopin Etude  in  Ab  major,  op.  25,  no.  1 

Mazurka  in  E minor,  op.  41,  no.  2 
Mazurka  in  F minor,  op.  63,  no.  2 
Polonaise  in  Ab  major,  op.  53 

Rachmaninov  . . . Elegie,  op.  3,  no.  1 

Ganz  After  Midnight,  op.  27,  no.  1 

Palmgren The  Isle  of  Shadows,  op.  28,  no.  2 

Kwast  Etude  in  A major,  op.  20,  no.  6 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


Twenty-sixth  Annual  Competition 

for 

THE  MASON  AND  HAMLIN  PRIZE 


JORDAN  HALL 
MAY  THE  SIXTH 


1 9 3 5 


By 


Students  in  the  Senior  Class  of  the  Conservatory  Course, 
Graduates  who  are  Candidates  for  the  Soloist’s  Diploma, 
And  Candidates  for  the  Bachelor’s  Degree  with 

CONCENTRATION  IN  PIANOFORTE 


JUDGES: 

DR.  SERGE  KOUSSEVITZKY  MR.  BERYL  RUBINSTEIN 

MR.  BRUCE  SIMONDS 


PROGRAM 

*8?  *8? 


Each  contestant  will  play  the  following  prescribed  selections, 
and  one  additional  piece  of  personal  choice*. 

Bach A Prelude  and  a Fugue,  or  the  equivalent 

Beethoven  ....  One  movement  of  a Sonata 


JA (ames  of  (Contestants 

In  the  order  of  their  appearance,  with  the  selections  to  be  played  by  each: 
NANCY  FOLLETT  (Quincy) 

Bach First  movement  of  the  Italian  Concerto 

Beethoven  ....  First  movement  of  the  Sonata  in  C minor, 

op.  in 

Liadow Variations  on  a popular  polonaise  theme,  op.  5 1 

ELEANOR  M.  YOUNG  (Haverhill) 

Bach Prelude  in  Eb  minor,  vol.  1 

Fugue  in  Bb  major,  vol.  1 

Beethoven  ....  First  movement  of  the  Sonata  in  D minor, 

op.  31,  no.  2 

Chopin Nocturne  in  C minor,  op.  48,  no.  1 

MINNIE  GRUBER-  (Worcester) 

Bach Prelude  and  Fugue  in  Cjf  major,  vol.  1 

Beethoven  ....  First  movement  of  the  Sonata  in  D minor, 

op.  31,  no.  2 

Liszt Hungarian  Rhapsody,  no.  8 

PETER  LOUIS  WALTERS  (Tonawanda,  New  York) 

Bach-Samaroff  Little  Fugue  in  G minor 

Chorale:  I call  on  thee,  Lord 

Beethoven  ....  Last  movement  of  the  Sonata  in  Eb  major, 

op.  31,  no.  3 

Chopin Scherzo  in  B minor,  op.  20 

MARIE  MARTHA  HOLT  (Saco,  Maine) 

Bach-Busoni  . . . Organ  Toccata  in  D minor 
Fugue  in  D major 

Beethoven  ....  First  movement  of  the  Sonata  in  E major, 

op.  109 

Chopin Ballade  in  Ab  major,  op.  47 


Bach  . . . 

MARTHA  FISHER  (East  Aurora,  New  York) 

....  Andante  molto  espressivo  from 

the  Italian  Concerto 

Beethoven 

Gigue  from  the  fifth  French  Suite  in  G major 
....  Last  movement  of  the  Sonata  in  E major, 

Chopin  . . 

op.  109 

. . . . Scherzo  from  the  Sonata  in  Bb  minor,  op.  35 

Bach  . . . 

HAROLD  CHAPMAN  (Boston) 
....  Toccata  in  D major 
Allegro  ma  non  troppo 
Allegro 
Adagio 
Fugato 

Beethoven 

....  Second  and  third  movements  of  the  Sonata 

in  A b major,  op.  no 

James  Kwast  . . . Etude  in  A major,  op.  20,  no.  6 


Bach  . . . 

CAROL  LENORE  WOLFE  (Boston) 

Beethoven 

in  Bb  major 

....  Second  and  third  movements  of  the  Sonata 

Chopin  . . 

in  Eb  major,  op.  81a 

Beethoven 

DORIS  PHILLIPS  GREEN  (Beach  Bluff) 

....  First  movement  of  the  Sonata  in  C minor, 

Bach  . . . 

op.  13 

Schumann  . 

Suite  in  G major 

Announcement  of  Judges’  Decision 

The  Pianoforte  is  a Mason  & Hamlin 


Judges  of  the  (Competitions 


*» 

\ 


’14,  ’25, 


29,  3 


'll.  ’12,  ’13,  ’14,  ’i6,  ’20 


12 


Richard  Aldrich 1932 

Harold  Bauer 1912, 

Alfredo  Casella 1927 

George  W.  Chadwick,  Director,  1910, 

Olin  Downes 1934 

Max  Fiedler 1910, 

Arthur  Foote 1911, 

Felix  Fox 1928 

Carl  Friedberg 1917, 

Ossip  Gabrilowitsch 1916 

Rudolph  Ganz  1918,  ’20,  ’25 

Heinrich  Gebhard 1913,  ’30 

Philip  Hale 1919 

Myra  Hess 1929 

Edward  Burlingame  Hill  . . .1921 

Ernest  Hutcheson 1921,  ’23,  ’26 

Dr.  Serge  Koussevitzky  . . . 1925, ’26, ’27, ’28, ’29, ’30, ’3: 

’35 


'11, 

'19 

’33 


32,33,34, 


Josef  Lhdvinne 1931 

C.  M.  Loeffler 1910, 

Guy  Maier 1924 

Benno  Moiseiwitsch 1927 

Pierre  Monteux 1920, 

Dr.  Karl  Muck 1913, 

Horatio  Parker 1918 

Lee  Pattison 1924, 

Henri  Rabaud  1919 

Harold  Randolph 1912, 

Beryl  Rubinstein 1935 

Mme.  Olga  Samaroff 1926 

Ernest  Schelling 1915, 

Bruce  Simonds 1935 

Sigismund  Stojowski 1922, 


Mme.  Antoinette  Szumowska  .1918 
Wallace  Goodrich  (acting  for  the 

Director)  .1915 


’i7,  ’28 


’21,  ’22,  ’23,  ’24 

’14,  ’15,  ’16,  ’17 

’32 

’23 


’22,  ’30,  ’33 
’34 


Winners  of  the  zJ&ason  and  ffamlin  Qompetitions 


i9io-i934 

1910  Julius  Louis  Chaloff 

1911  Grace  Bertha  Nicholson 

1912  Charles  Lorenzo  Shepherd 

1913  Sara  Helen  Littlejohn 

1914  Herbert  Ringwall 

1915  Howard  Monroe  Goding 

1916  Fannie  Levis 

1917  Martha  Baird 

1918  Sue  Kyle  South  wick 

1919  Naomi  Howard  Bevard 

1920  Jesus  Maria  Sanroma 

1921  Walter  Leonard  Hansen 

1922  Alice  Marjorie  Rathbun 

Honorable  Mention  to  Harold  H.  Logan 

1923  Florence  Levy 

1924  George  Auger  Gibson 

Honorable  Mention  to  Margaret  C.  Mason 

1925  Elizabeth  Hunt  Travis 

1926  Ruth  Culbertson 

Honorable  Mention  to  Elisabeth  Joanne  Schulz 

1927  Luise  Hedwig  Bube 

1928  Leon  Vartanian 

1929  Lucille  Monaghan 

1930  Eleanor  Packard 

1931  Edna  Ida  Nitkin 

Honorable  Mention  to  Carl  Charles  Feldman 

1932  Gladys  Frances  Heathcock 

Honorable  Mention  to  John  Frederick  Gruber 

1933  Shirley  Bagley 

Honorable  Mention  to  Leo  Litwin 

1934  Gladys  Elizabeth  Gleason 

Honorable  Mention  to  Marguerite  Brow  Sherwin 


JORDAN  HALL  EXITS 


FLOOR 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

STUDENTS  OF  THE  WOOD  WIND  CLASSES 


JORDAN  HALL 

MAY  THE  EIGHTH 


1935 


STUDENTS  OF  THE  WOOD  WIND  CLASSES 
under  the  direction  of 

CLEMENT  LENOM,  of  the  Faculty 


assisted  by 

Flutes: 

GILBERT  BOYER,  PIANOFORTE 
JOSE  da  COSTA,  Pianoforte  accompanist 

PHILIP  KAPLAN  Bassoons  : FRANCES  ALBERTIN 

ROBERT  McKENZIE  AUSTIN  LEDWITH 

Oboes: 

JOSEPH  LUKATSKY 
LOUIS  BOOTH 

Clarinets  : 

NORMAN  CARROL  Horns  : LOWELL  LARSEN 

HELEN  BAXTER  LESLIE  RUPERT 

MARTIN  UEBEL 

Beethoven 

PROGRAM 

Quintet  for  pianoforte,  oboe,  clarinet, 

horn  and  bassoon,  Op.  16 
Grave 

Allegro  ma  non  troppo 

Andante  cantabile 

Rondo  (allegro  ma  non  troppo) 

Lefebvre  . 

bassoon,  Op.  57 
Canon  (moderato) 
Allegretto  scherzando 
Finale  (allegro  leggiero) 

Demersseman  . . . . Italienisches  Concertstuck 


for  Flute,  Op.  82 
Maestoso 
Poco  piu  lento 
Chanson  napolitaine 
Finale  (saltarello) 

PHILIP  KAPLAN 

Ibert  . . . 

clarinet,  horn  and  bassoon 
Allegro 
Andante 
Assez  lent 
Allegro  scherzando 

Vogt  . . . . 

Allegro  non  troppo 
Larghetto  cantabile 
Finale  (vivace) 

JOSEPH  LUKATSKY 

Raff  . . . 

two  clarinets,  two  horns  and  two 
bassoons 

Allegro 
Allegro  molto 
Larghetto 
Vivace 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Musi 


JORDAN  HALL 

Thursday  evening,  May  9,  1935,  at  8:15  o’clock 


ORGAN  RECITAL 

by 

MAIDA  LOVELL  BECKETT 

{Class  of  1933) 


PROGRAM 

Krebs Prelude  and  Fugue  in  C major 

Vaughan  Williams  . Rhosymedre 

Vierne Impromptu 

Bairstow Evening  Song 

Bach Three  Chorale  Preludes: 

Heut’  triumphiret  Gottes  Sohn 
Liebster  Jesu,  wir  sind  hier 
In  dir  ist  Freude 


Widor Symphonie  Romane 

Moderato 

Choral 

Final 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ^Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 
Friday  Evening,  May  Tenth 


1 9 3 5 


The  Conservatory  Orchestra 


Soloist: 

Assisting: 


WALLACE  GOODRICH,  Conductor 


JESUS  MARIA  SANROMA,  of  the  Faculty 
LEO  LITWIN 


Pianoforte 


PROGRAM 


*8 

S.  L.  M.  Barlow  . 

. Overture  to  Mon  Ami  Pierrot 

Mozart  .... 

. Concerto  in  C major  (Kochel  467) 

for  pianoforte  and  orchestra 

Allegro  maestoso 
Andante 

Allegro  vivace  assai 

Philippe  Gaubert 

. Les  Chants  de  la  Mer 

(trois  tableaux  symphoniques) 

Chants  et  parfums — mer  coloree 
La  ronde  sur  la  falaise  (scherzo) 

La-bas,  tres-loin,  sur  la  mer 

George  Newell  . . Rio  Bravo,  for  two  pianofortes  and  orchestra 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 

Overture  to  Mon  Ami  Pierrot  S.  L.  M.  Barlow 

(Born  in  New  York  City,  June  I,  1894;  now  living  in  New  York.) 

Sam  Barlow  studied  music  in  New  York  and  at  Harvard  College.  He 
studied  the  piano  with  Isidor  Philipp  in  Paris,  and  orchestration  with  Respighi 
in  Rome.  Among  his  compositions  are  “Three  Songs,  with  Orchestra,”  per- 
formed in  Paris  in  1929;  Symphonic  poem  “Alba”,  performed  in  Cincinnati 
in  1930;  a Pianoforte  Concerto,  played  by  the  composer  with  orchestra  in 
America  and  Europe  in  1931;  “Biedermaier  Waltzes”,  performed  at  the 
Augusteo  in  Rome  in  1933. 

His  works  have  been  included  in  the  programs  of  distinguished  conductors, 
singers  and  instrumentalists  in  this  country  and  abroad. 

“Mon  Ami  Pierrot”,  one-act  opera  with  libretto  by  Sacha  Guitry,  was 
first  performed  at  the  Opera  Comique  in  Paris,  January  1 1,  1935.  The  story 
deals  with  the  composer  Lulli  and  his  arrival  in  Paris  during  the  reign  of  Louis 
XIV,  and  specifically  with  the  incident  which  led  to  the  composition  of  the 
song,  “Au  clair  de  la  lune”.  The  opera  is  the  first  one  by  an  American  ever 
given  at  a National  Theatre  (Opera  or  Opera  Comique)  in  Paris. 

This  is  the  first  performance  of  the  overture  in  this  country. 


Concerto  for  Pianoforte  and  Orchestra,  in  C major  (Kochel  467) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

This,  the  twenty-first  of  Mozart’s  twenty-seven  pianoforte  concertos,  was 
composed  early  in  1785.  The  first  performance  took  place  at  Vienna  on 
March  12  of  that  year;  Mozart  was  the  pianist.  His  father  tells  us  that  the 
performance  was  of  such  exceptional  beauty  that  many  in  the  audience  were 
moved  to  tears.  Mozart’s  cadenzas  for  this  Concerto  were  not  published. 
Those  used  this  evening  are  by  Ferruccio  Busoni. 


Les  Chants  de  la  Mer,  Trois  Tableaux  Symphoniques  Philippe  Gaubert 

(Born  at  Cahors,  France,  July  4,  1879;  now  living  in  Paris.) 

Philippe  Gaubert,  flutist,  composer  and  conductor,  is  one  of  the  most 
distinguished  of  French  musicians.  In  1894  he  won  the  prize  for  flute  at  the 
Paris  Conservatory  and  in  1905  he  was  awarded  the  coveted  Prix  de  Rome  for 
composition.  Since  1919  he  has  conducted  the  flute  class  at  the  Conservatory. 
As  a composer  he  has  produced  operas,  chamber  music  and  symphonic  works. 
In  1 9 1 9 he  became  conductor  of  the  orchestra  of  the  Societe  des  Concerts  du 


Conservatoire,  and  in  1920  he  became  one  of  the  conductors  at  the  Opera 
where  he  chiefly  directs  new  works  and  the  Wagnerian  repertory.  His  Poem 
for  Orchestra,  “Au  Pays  Basque”,  was  played  by  the  orchestra  of  the  New 
England  Conservatory  under  the  direction  of  Wallace  Goodrich,  March  15, 
*933- 

Prefaced  to  the  score  of  his  “Songs  of  the  Sea”  are  programs  of  each  of 
the  three  Symphonic  Pictures,  the  first  two  from  Paul  Fort’s  “Les  Ballades  de 
la  Mer,”  the  third  from  M.  Gaubert’s  own  hand,  which  may  be  thus  freely 
rendered  in  English: 

I.  The  sweetness  of  loving ! the  sweetness  of  living!  songs  and  perfumes, 
sea  colored  by  the  most  moving  harmonies  of  the  air,  skies  and  clouds  mirrored, 
singing  sea,  perfumed  sea,  langorous  sea,  how  I love  you! 

The  sea  is  green,  the  sea  is  gray,  it  is  of  azure,  it  is  of  silver,  and  of  laces 
stirred  by  the  breeze  which  mingles  these  changing  tones.  . . . How  I love 
the  light!  ....  I have  all  the  colors  of  the  prism  in  my  eyes,  the  golden 
sand  beneath  my  lashes,  between  my  lashes  the  sea  vibrates  and  sings  in  its 
quivering  veils,  the  enchanting  sea.  . . . The  sweetness  of  loving ! the  sweet- 
ness of  living!  songs  and  perfumes,  colorful  sea! 

II.  We  shall  tread  down  upon  the  cliff,  to  the  music  of  the  fresh  breeze, 
the  little  rosy  flowers  of  May.  Let  us  dance  a round  upon  the  cliff! 

III.  At  evening.  . . a red  sun.  ...  the  twilight  weighs  upon  the 
sailor  yearning  with  sad,  nostalgic  eyes.  . . . the  sea  is  lost  in  the  blue  tones 
of  twilight.  . . . the  encircling  sadness  of  things.  . . . The  memory  of  his 
country  surges  up  in  the  sailor  who,  standing  erect,  joyously  extends  his  arms, 
in  an  impulse  of  hope  towards  his  hearth.  . . . but  the  way  is  long  and  sadness 
again  overwhelms  him.  Upon  the  horizon  the  sun  is  bleeding,  agonizing.  . . . 
the  sea  stretches  out  endlessly.  . . . mysterious  night  descends,  envelops  all. 

This  is  the  first  performance  of  this  work  in  this  country. 


Rio  Bravo  George  Newell 

(Born  at  El  Paso,  Texas,  November  2,  18975  now  living  in  New  York.) 

While  a student  at  Harvard  University  Mr.  Newell  pursued  his  musical 
studies  at  the  New  England  Conservatory,  where  his  teachers  were  Homer 
Humphrey  and  Stuart  Mason.  Regarding  his  “Rio  Bravo”  Mr.  Newell  has 
kindly  supplied  the  following  information. 

“The  piece  takes  its  name  from  “ The  Rio  Grande ” or  “Rio  Bravo ” — 
as  it  is  less  commonly  known;  a river  in  whose  vicinity  I spent  the  early  part  of 
my  life.  While  the  color  of  the  Hispanic- American  Southwest  is  employed 
deliberately,  I hope  that  the  piece  will  not  give  the  impression  of  an  arbitrary 
choice  of  color.  It  is  an  idiom  in  which  I certainly  seem  to  feel  comfortably  at 
home,  though  of  course  in  this  composition,  it  is  used  with  considerable  freedom 
and  “poetic  license”.  The  themes  are  all  original  and  there  are  no  direct 
quotes  from  local  folk-songs  or  dances. 


It  has  long  been  my  belief  that  a use  could  be  made  of  The  Hispanic- 
Mexican  musical  flavors  still  to  be  found  in  certain  parts  of  Texas,  New  Mexi- 
co, Arizona,  California,  and  to  a lesser  extent  in  certain  other  Southwestern 
States.  American  architecture  has  been  successful  in  incorporating  certain  Span- 
ish-Mexican  styles  into  our  native  building,  and  I think  something  of  the  sort  can 
be  done  by  the  native  “American  composer”;  or  to  put  it  with  more  geograph- 
ical accuracy,  a composer  native  to  The  United  States  of  America. 

The  piece  was  conceived  and  partly  sketched  in  Texas,  but  was  completed 
in  New  York  in  1934.  It  is  scored  for  moderately  full  orchestra  and  two  solo 
pianofortes.  ’ * 

The  composition  is  dedicated  to  Jesus  Maria  Sanroma.  This  is  the  first 
performance. 


JORDAN  HALL  EXITS 


FLOOR 


BALCONY 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Saturday  afternoon,  May  11,  1955,  at  1:05 
Saturday  Recital 


PRO  CHAM 


Godowsky  ,.«#«•  Alt  Wien 
Alice  Nordstrom  (Gardner) 


Ravina  .......  Allegro  class  ique 

Lillian  Levey  (Chelsea) 

MacDowell  • . * . • • Shadow  Dance 
Emily  Me  sc  i a (Needham  Heights) 

Beethoven * First  movement  of  the  Pianoforte 

Sonata  in  A flat,  op,  31,  no,  3 


Emelia  Anderson  (West  Somerville  ) 

Vital i-Charlier  , . , Ciaccona,  for  violin 
Iydia  Hinckley  (Fall  River) 


Mozart First  movement  of  the  Pianoforte 

Sonata  in  F major 
Harr  i et  Bake  n ( Mo  sc  ow  , I daho ) 

Xbert The  little  white  Donkey 

Barbara  Watts  (Waltham) 

Smetana First  movement  cf  the  Pianoforte 

Trio  in  G minor,  op,  15 


Arnold  Rich  (Bradley  , Maine ) 
Everett  Colli s (East  Lorgmeadcw  ) 
Leigh  Elder  (La  Crosse,  Wisconsin) 


Steinway  Pianoforte 


r 


,1 

New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  May  14,  1935 


CONCERT 

by 


THE  CONSERVATORY  ORCHESTRA 

WALLACE  GOODRICH,  Conductor 


Complimentary  to  Students  of 
High  Schools  in  Greater  Boston 


Soloist:  JESUS  MARIA  SANROMA',  of  the  Faculty 

Assisting:  LEO  LITWIN 


Pianoforte 


% 

PROGRAM 

S.  L.  M.  Barlow  . . Overture  to  Mon  Ami  Pierrot 

George  Newell  . . Rio  Bravo,  for  two  pianofortes  and  orchestra 

Philippe  Gaubert  . Les  Chants  de  la  Mer 

(trois  tableaux  symphoniques) 

Chants  et  parfums — mer  coloree 
La  ronde  sur  la  falaise  (scherzo) 

La-bas,  tres-loin,  sur  la  mer 


Mozart Two  movements  of  the  Concerto 

in  C major  (Kochel  467) 

for  pianoforte  and  orchestra 

Andante 

Allegro  vivace  assai 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by  the 


CHORAL  and  ORCHESTRAL  CLASSES 


JORDAN  HALL 

Tuesday  Evening,  May  Fourteenth 
19  3 5 


THE 

CHORAL  and  ORCHESTRAL  CLASSES 
Conductor: 

FRANCIS  FINDLAY,  of  the  Faculty 
Soloists : 

Eleanor  Steber,  Soprano 
Edward  Bleau,  Bass 
Fenton  Charles,  Tenor 

Harpsichord: 

MARGARET  MASON,  of  the  Faculty 


Note  on  THE  COFFEE  CANTATA 

The  Coffee  Cantata  was  written  by  Picander,  and  set  to  music  by  Bach  in 
1732.  The  present  version  has  been  made  available  for  Choral  and  Operatic 
Societies  by  the  addition  of  an  opening  chorus  and  a recitative  taken  from  the 
secular  Cantata,  Auf  Schmetternde  Tone,  and  a chorus  from  the  Cantata,  Der 
Zufriedengestellte  Aeolus:  numbers  1,  2 and  3,  respectively. 

The  story  tells  of  the  efforts  of  a father  to  compel  his  daughter  to  give  up 
coffee-drinking. 

In  a stage  performance  of  the  Cantata,  the  villagers  are  gathered  together 
to  welcome  the  return  of  their  Lord  and  Lady  from  their  honeymoon.  The 
factor  (tenor)  has  prepared  a short  play  (The  Coffee  Cantata)  for  their  entartain- 
ment,  to  be  performed  on  a stage  erected  at  the  back  of  platform.  The  young 
couple  enter  during  the  singing  of  No.  3 and  take  their  places  on  the  dais  at  one 
side  of  stage. 

The  delightful  comedy  of  the  piece  may  reveal  to  many  a new  facet  of 
Bach’s  genius. 


PR  O G R A M 


Handel Concerto  Grosso 

(1685-1759)  Concertino:  Louis  Ruggiero, 

Clara  DiMattia,  and  Ruth  Mathieson 

Bach Chorale  (from  Cantata  no.  147) 

(1685-1750)  Ujesus  bleibet  meine  Freude” 

Victoria Ave  Maria 

(1540-1613) 

Archangelsky  . . . Hear  my  Supplication 

(1846-1925) 

Handel  Tenor  Aria:  Where’re  you  walk  (Semele) 

(1685-1759) 

Knyvett-Stewart  . The  Bells  of  St.  Michael’s  Tower 

(J  779-1 856)  (1825-1894) 

Leslie Charm  me  asleep 

(1822-1896) 

Stephen  Foster  . . Oh  ! Susanna  (arr.  Koshetz) 

(1826-1864) 

Bach The  Coffee  Cantata: 

(1685-1750) 

1.  Chorus:  “ We  come  from  the  mountains” 

2.  Tenor  Recitative:  “They  come.  They  come.” 

3.  Chorus:  “Viva!” 

4.  Tenor  Recitative:  “Be  silent  all  good  people” 

5.  Bass  Aria:  “Has  a father  with  his  children” 

6.  Bass  Recitative:  “Oh  wicked  child!” 

7.  Soprano  Aria:  “Far  beyond  all  other  pleasures” 

8.  Bass  Recitative:  “Well,  pretty  daughter” 

9.  Bass  Aria:  “Daughters!  Plague  upon  their  fancies,” 

10.  Bass  Recitative:  “Now  hearken  to  my  last  word.” 

11.  Soprano  Aria:  “From  To-day” 

12.  T enor  Recitative : * ‘And  now  behold  the  happy  father.  ’ ’ 

13.  Trio  and  Chorus:  “And  now  our  little  play  is  done.” 

14.  Chorus;  “Viva!” 


NEW  ENGIAND  CONSERVATORY  OF  MUSIC 
Jordan  Hall 

Thursday  afternoon,  May  16,  1955,  at  4:05 
Thursday  Recital 


PROGRAM 

Bach  • . . . . Prelude  and  Fugue  in  C major,  for  organ 
Leona  Tompkins  (Salem) 

Bach  . . . . . Three  Choral  Preludes  for  organ:  Jesu, 

meine  Freude;  Ich  ruff  zu  dir;  In  dir 
ist  Freud e 

Richard  Klausli  (Sandusky,  Ohio) 

Vivaldi  . • • . Concerto  in  D major,  for  four  solo 
violins,  with  accompaniment  of  two 
violas,  violoncello,  and  harpsichord 
VIOLINS:  Freideriea  Chappie  VIOIAS : Sidney  Abbott 

Edna  Russell  Betty  May  Wilcox 

Leone  Blankenship  f CELLO:  Clyde  Macdonald 

Dorothy  Rosenberg  BASS:  Stanley  Hassell 

HARPSICHORD:  Margaret  Mason,  of  the  Faculty 

Bach  .....  First  movement  of  the  Trio  Sonata  no*  1, 

for  organ 

Clarence  Helsing  (Worcester) 

Cyril  Scott  • . Elegie 

Louis  Huber  (Delphos,  Ohio) 

Bach French  Suite,  no.  5,  in  G major: 

Allemande;  Courante;  Sarabande; 

Gavotte;  Bouree;  Loure;  Gigue , 

Harriet  Kaplan  (New  Bedford) 

Vitali-Charlier  . . Ciaccona,  for  violin 
Iydia  Hinckley  (Fall  River) 

Frescobaldi  • • Toccata  per  lTElevazione ) 
lu  Mage  ....  Grand  Jeu  ) for  organ 

Ruby  Swanson  (Lexington) 


Steinway  Pianoforte 


t 


r 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  May  17,  1935,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Schubert-Liszt  . . Du  bist  die  Ruh’,  op.  59 
Paderewski  ....  Theme  with  variations,  op.  16 

HELEN  M.  CANTERBURY  (Searsport,  Me.) 

Bach Sicilienne 

Mozart  German  Dance 

BETTY  MAY  WILCOX  (Tacoma,  Wash.) 

. Amarilli 
. Stornellatrice 
. Romance 
. Au  pays 

HIBBERT  NORTON  (Bath,  Me.) 

MARIE  HOLT,  Accompanist 

Debussy  Nocturne  in  Bb  minor 

Liszt Waldesrauschen 

PAULINE  BERMAN  (Chelsea) 

. Canzonetta 
. . Spanish  Dance 

IVAR  NELSON  (Worcester) 

ARVID  ANDERSON,  Accompanist 


Chopin Mazurka  in  B minor 

Infante  Tientos  from  Pochades  Andalouses 

CAMBLLE  IRELAND  (Melrose) 

Szulc Hantise  d’amour 

Gretchaninov  . . . Berceuse 

Rachmaninov  . . . O Thou  Billowy  Harvest  Field 

In  the  Silence  of  Night 


EVELYN  DUNCANSON  (WolfVille,  N.  S.) 

HELEN  CANTERBURY,  Accompanist 

Chopin Scherzo  in  Bb  minor,  op.  31 

CAROL  LENORE  WOLFE  (Boston) 


for  Violin 


d’Ambrosio  . 
DeFalla  . . 


Caccini 

Respighi 

Debussy 

Holmes 


for  Violin 


Mason  & Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
Recital  Hall 

Saturday  afternoon,  May  18,  1935,  at  1:05 
Saturday  Recital 


PR0(2t&M 

Chopin  ..#.•••  Waltz  in  E minor 
Beatrice  Binder  ((Jhelsea) 

Sibelius  • . * . • • Romance  in  D flat 
Melania  Kawa  (Melrose) 

H.H.A.  Beach  • % . • Fairy  Lullaby 

Louis  Saar  .....  The  little  gray  Dove 

Foote Love  me  if  I live 

Camille  Palumbo  (Brighton) 

Mozart  . Violin  Concerto  no.  4,  in  D major 

John  Cardosa  (Central  Falls,  R.  I.  ) 

Arnold  Rich,  accompanist 

Chopin Nocturne  in  F major,  op.  15,  no,  1 

Marjorie  Scanlan  (South  Braintree) 

Yach-Franko  ....  Arioso  ) 

Ketten-Loeffler  . . Caprice  Espagnol)  for  violin 
Dorothy  Rosenberg  (Mattapan) 


Beethoven  ......  Second  movement  cf  the  lianoforte 

Sonata,  op.  13 

Maude  Wamberg  (Newtonville ) 

Mozart  ,•••••••  Sonata  no,  18,  in  C minor,  Koch* 

475.  Molto  allegro;  Adagio; 
Allegro  assai 


Susan  Godoy  (Brookline) 


Steinway  Pianoforte 


• u 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  May  21,  1935,  at  2:00  o’clock 

CONCERT 

by 

Candidates  for  the  Soloist’s  Diploma 

OR  FOR  THE 

Bachelor’s  Degree  in  Applied  Music 

accompanied  by 

THE  CONSERVATORY  ORCHESTRA 

WALLACE  GOODRICH,  Conductor 

Id 


PROGRAM 


Beethoven 

. . . First  movement  of  the  Pianoforte  Concerto 

in  C minor 

CAROL  LENORE  WOLFE  (ColL’35) 

Rimsky-Korsakov  . Pianoforte  Concerto  in  CjJ  minor,  op.  30 
FORD  MONTGOMERY  (ColL’35) 

Beethoven 

. . . First  movement  of  the  Pianoforte  Concerto 

in  G major 

MINNIE  GRUBER  (’33) 

Mozart  . . 

Deh  per  questo  istante 
ELIZABETH  ADAMS  (ColL’35) 

Rubinstein  . 

. . . First  movement  of  the  Pianoforte  Concerto 

in  D minor 

ELIZABETH  BATES  WILEY  (ColL’35) 

Cesar  Franck 

. . . Symphonic  Variations  for  Pianoforte 

and  Orchestra 

MARTHA  FISHER  (’33) 

Tschaikowsky 

. . . First  movement  of  the  Pianoforte  Concerto 

in  Bb  minor 

HAROLD  CHAPMAN  (’34) 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  May  23,  1935,  at  8:15  o’clock 


SONATA  RECITAL 

by 

GENEVIEVE  THOMPSON  (’31) -Violinist 
VERONA  DURICK  (’32)  - Pianist 


PROGRAM 


Faure Sonata,  op.  13 

Allegro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 


Brahms  Sonata  in  G major,  op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 


Beethoven  ....  Sonata  in  C minor,  op.  30,  no.  2 

Allegro  con  brio 
Adagio  cantabile 
Scherzo  (Allegro) 

Finale  (Allegro) 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  May  24,  1935,  at  8:15  o’clock 

INFORMAL  PIANOFORTE  RECITAL 

by 

PUPILS  OF  ANNA  STOVALL  LOTHIAN 

OF  THE  FACULTY 

PROGRAM 

Bach Andante  molto  espressivo  from  the  Concerto 

in  F major  (In  the  Italian  style) 
Gigue,  from  the  Fifth  French  Suite 

in  G major 

MARTHA  FISHER 

Chopin Prelude  in  C major,  op.  28,  no.  1 

Prelude  in  c#  minor,  op.  28,  no.  10 

EDNA  RUSSELL 

Chopin Polonaise  in  A major 

JUSTINE  REIS 

Brahms  Ballade  in  G minor,  op.  118 

BETTY  GOULDMAN 

Schumann  ....  Des  Abends 
Rachmaninov  . . . Prelude  in  Bb  major 

ELIZABETH  VINCENT 

Debussy  La  fille  aux  cheveux  de  lin 

Chopin Etude  in  C major,  op.  10 

MARY  BRENNAN 

Schubert-Liszt  . . Du  bist  die  Ruh’ 

Chopin Etude  in  Ah  major  (Posthumous) 

Paderewski  ....  Theme  varie,  op.  16,  no.  3 
HELEN  CANTERBURY 

Beethoven  ....  Sonata  in  A major,  op.  2,  no.  2 

Largo  appassionato 

Scherzo 

Rondo 

Chopin Fantaisie-Impromptu  in  C$  minor 

FRANCES  MAINS 

Beethoven  ....  Moderato  cantabile  molto  espressivo 

from  the  Sonata  in  Ab  major,  op.  110 

Toch The  Juggler 

MARY  Di  SCIULLO 

Tschaikowsky-Grainger  Paraphrase  on  the  Flower  Waltz 

MARTHA  FISHER 


Steinway  Pianoforte 


HEY/  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Saturday  afternoon,  May  25,  1935,  at  1:05 
Saturday  recital 


Beethoven  . . • . 

PROGRAM 

* First  movement  of  the  Pianoforte 
Sonata  in  D minor,  op*  31,  no.  2 

Elinor  K.  Grinstead  (Colville,  Washington) 

Ries • Adagio,  for  violin 

Annabid  Avakian  (Arlington) 

Alice  Fischer,  accompanist 


Schumann  . . . . 

. * Carnaval : Preambule ; Pierrot ; 

Henry  Wolfe 

Arlequin;  Vulse  noble 
(Hampton,  V.;..) 

Kreisler  * • • • 

• * Tempo  di  Menuetto,  for  violin 

Andrew  Cusati  (Groton,  Conn.) 

Arnold  Rich,  accompanist 

Beethoven  . . . » First  movement  of  the  Pianoforte  Sonata 

in  E flat  major,  op*  27,  no,  1 
Barba  ra  Vat  ts  ( V al t ham ) 

Tartini-Kreisler  • • The  Devil’s  Trill,  for  violin 
Edna  Russell  (Jewel,  Kansas) 


Chopin  

Albeniz  ..'••• 

. , Nocturne  in  C#  ..anor,  op.  27,  no.  1 
. . Sevilla 

Dorothy  R-.dger  (Ashaway,  R.  I.) 


Steinway  Pianoforte 


\ 


4 4 


1 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Saturday  afternoon,  June  lf  1935,  at  1:05 
Saturday  Recital 


Program 

Daquin  • Le  coucou 

Alice  Nordstrom  (Gardner) 

Chopin  • Nocturne  in  F minor,  op.  55,  no.  1 

Letitia  Jones  (Boston) 

Grieg  • First  movement  of  the  Pianoforte  Sonata 

in  F minor,  op.  7 
Edith  Notaro  (Somerville) 

Lalo  Andante,  for  violin 

Kenar  Hintlian  (Somerville) 

Laura  Saparoff  j accompanist 

Haydn  * t . . . . . First  movement  of  the  Pianoforte  Sonata 

in  D major 

Mary  Bronk  (Reading) 

Chopin Two  Preludes:  E major,  op.  28,  no.  9 

F minor,  op.  28,  no.  18 

Eda  Krivitsky  (Roxbury) 

Mozart  Violin  Concerto  no.  4,  in  D major 

John  Cardosa  (Central  Falls,  R.  I.  ) 

Arnold  Rich,  accompanist 

Pagan ini-Liszt  ...  La  Campanella 
Virginia  Stone  (Roxbury) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


© 

JORDAN  HALL 


Saturday  afternoon , June  1st,  l<?JJ,  at  2: JO 


RECITAL 

by  Pupils  of  the 


Pianoforte  Normal  Department 


HENRY  GOODRICH,  Supervisor 


Pupils  for  First  Year  Normal  Class,  1935,  will  be  examined  the  last 
week  in  September.  Those  who  desire  to  enter  should  fill 
out  the  application  blank  to  be  found  on  the  table 
in  the  corridor,  and  return  it  to  the  General 
Manager’s  office. 


EXERCISES 


Conducted  by  Miriam  Atlas 
Assisted  by  Ethel  Zung 

SINGING 


BOHEMIAN  FOLK  TUNE  “The  Bagpiper” 

Folk  Tunes  arr.  by  Angela  Diller, 


Gossip  Joan, 

Jean  Geddes 

The  Lazy  Man, 

Alice  Walsh 

Smith 

Ghost  Story, 

Esther  Fafel 

Swift 

The  Donkey  Ride, 

Catherine  Harvey 

Rogers 

Follow  The  Leader, 

Esther  Olson 

Terry 

The  Busy  Clock, 

Marion  Wheeler 

Rogers 

Little  Miss  Muffet, 

Donna  Thayer 

Rogers 

Mary,  Mary  quite  contary, 

Mary  Crotty 

Lemont 

Playing  train, 

Mary  Ambrose 

Swift 

The  Grasshopper, 

Robert  Ramsdall 

Rogers 

The  YVhipporwill, 

William  Akerman 

Rogers 

Marching  Along, 

Joan  O’Brien 

Bentley 

Slumber  Song, 

Norma  Levine 

Rogers 

Courtly  Dance, 

Elena  Pepi 

Mozart 

Minuet, 

Elizabeth  White 

Rogers 

Spanish  Dance, 

Joan  Murphy 

Bentley 

The  Elf  and  The  Fairy, 

Jane  Scollins 

Franck 

The  Lamentations  of  a Doll,  Richardine  Jones 

Kullak 

The  Clock, 

Barbara  McMahon 

Mozart 

Allegro, 

Raymond  Hannon 

Haydn 

Caprice, 

Bernard  Brady 

Binder 

A Fireside  Tale,  Elizabeth  Hodgkinson 

Bach 

Minuet, 

Jane  Hnowles 

RHYTHMIC  DRILL,  First  and  Second  Year 


Beethoven 

Sonatina, 

Geraldine  Downey 

Burleigh 

Fairies, 

Yvonne  Lincoln 

Rogers 

Little  Staccato  Etude, 

Ella  Hiltz 

Lynes 

The  Hunter’s  Song, 

Thomas  Casey 

Lemont 

A la  Bolero, 

Charles  Creedon 

Berwald 

A pony  ride  homeward, 

Eunice  Sokoll 

Kullak 

The  Little  Princess, 

Mary  Ryan 

Ferrari 

The  Squirrel’s  Frolic, 

Daniel  Daley 

Heller 

A Curious  Story, 

Richard  Merrick 

XVIII  Century  Tune 

March  of  The  Muskateers, 

Harold  Beck 

Gretchaninoff 

The  Broken  Toy 

Grandmother’s  Waltz 

Vivianne  Bertolami 

Burleigh 

In  Clover  Fields, 

Joan  Janisch 

Grieg 

Elfentanz 

Mary  O’Brien 

DTndy  Bourree  en  Rondeau, 

Miriam  Shtiller 

ENGLISH 

FOLK  TUNE,  “The  Bells  of  London” 

Dandrieu 

The  Fifers, 

Thelma  Snell 

Ornstein 

The  Dance, 

Maria  Pia  Antonelli 

Schubert 

Three  Waltzes, 

Helen  Bracken 

Ornstein 

By  The  Brook, 

Virginia  Ron  an 

Grieg 

The  Birdling, 

Carola  Anderson 

Ferrari 

Jumbo’s  Promenade, 

Marie  Ronan 

Grieg 

Summer’s  Eve, 

Ingrid  Johnson 

Gruenberg 

Capriccietto, 

Mary  Janisch 

Rogers 

Valse  Gracieuse, 

Pauline  Ward 

JORDAN  HALL  EXITS 


FLOOR 


Majh  E XI* 


BALCONY 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  June  4,  1935,  at  3:00  o’clock 

CONCERT 

by 

MEMBERS  OF  THE  GRADUATING  CLASSES 
in  Pianoforte  and  in  Composition 


THE  CONSERVATORY  ORCHESTRA 

WALLACE  GOODRICH,  Conductor 


% 


PROGRAM 

Eugenia  Frothingham  . Overture  (MSS) 

Class  of  1935 


Beethoven First  movement  of  the  Concerto 

in  C major,  for  pianoforte  and  orchestra 

PETER  WALTERS  . (Class  of  1934) 


Edward  Walters  . . . Concertino  for  pianoforte  and  orchestra 


Coll.  Class  of  1935 


(MSS) 


PIANIST,  THE  COMPOSER 


Horatio  Parker  . . . Allegro  moderato  and  Andante  from  the 

Concerto  in  Bb  minor  for  organ 

and  orchestra 


ELIZABETH  ANDERSON  (Coll:  Class  of  1935) 

William  H addon  . . . Folklore.  Concertino  for  pianoforte  and 
Mus.  B.  1933  orchestra  (MSS) 

PIANIST,  THE  COMPOSER 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Thursday  afternoon,  June  6,  1935,  at  4:05 
Thursday  Recital 


PROGRAM 


Palmgren Isle  of  Shadows 

La  Vera  Newbrough  (Carab ridge) 

Debussy Clair  de  lune 

General  Lavine 
Bertrand  Chombeau  (Lawrence) 

Handel  Where'er  You  walk 

Martini Plaisir  d’avoir 

Marguerite  E,  Hodgman  (Fort  Kent,  Maine) 

Cyril  Scott  • * • * Elegie,  for  violin 
Lcuis  Huber  (Delphos,  Ohio) 

Detussy Gardens  in  the  Rain 

Hervey  Rainville  (New  Bedford) 

Mozart  «••••••  Voi,  che  sapete 

Deh  vieni,  mon  tardar 
Stella  L.  Hart  (Wolfsboro,  N.  H.) 

Mary  E.  Herr,  accompanist 


Debussy La  terrasse  des  audiences  au 

clair  de  lune 

Jean  Calhoun  (Bangor,  Maine) 

Dvorak  First  movement  of  the  pianoforte 

trio,  op.  90 


Minnie  Gruber  (Worcester) 
Lcxi  is  Ruggie r o ( Ros li  nda  le ) 
Weston  Brannen  (Stoneham) 


Steinway  Pianoforte 


New  England  Conservatory  of  Musi 


GEORGE  W.  BROWN  HALL 
Saturday  afternoon,  June  8,  1935,  at  3:00  o’clock 


PIANOFORTE  RECITAL 

by 

FORD  MONTGOMERY 

( Collegiate  ipjj) 


PROGRAM 

Beethoven  ....  Sonata  in  Cj}  minor,  op.  27,  no.  2 

Adagio  sostenuto 
Allegretto 
Presto  agitato 


Medtner Fairy  Tale  in  Bb  minor 

Debussy  La  soiree  dans  Grenade 

Behrend The  Old  Scissors  Grinder 

Prokofiev Marche  (de  l’amour  des  trois  oranges) 


Brahms  Intermezzo  in  C major,  op.  n8,no.  1 

Chopin Mazurka  in  Ab  major,  op.  50,  no.  2 

Nocturne  in  G major,  op.  37,  no.  2 
Ballade  in  G minor,  op.  23 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
Recital  Hall 
Junior  Department 

Saturday  avenine,  June  8,  1935,  at  8:15 
Recital  of  Violin  Music  by  Pupils  of 

Ruth  E.  Austen 

PROGRAMME 

Dancla Little  Symphony  for  Two  Violins, 

in  D major 

Thomas  Dolan 
Edward  Shea 

Ahn  Carse Waltz;  March 

Phyllis  Green 

Bach  .......  .,  Bourree 

Folksong  Country  Gardens  (air  from 

County  Deny) 

Renee  Guillet 

Folksong  . . . - . . . The  foggy  Dew  (Irish) 

John  Stafford  Smith  . . The  Star  Spangled  Banner 
Annabell  Engeian 

Zilcher Concertino 

Marguerite  Guillet 

Seitz . First  movement  from  the  Concerto  > 

in  D major 

Arthur  Armitage 

Hollaender  . Children’s  Song 

Reisa Butterflies 

Carolyn  Armitage 

Dancla ...  Andante  and  Finale  from  Duet  in 

C major 

Arthur  Armitage 
Carolyn  Armitage 

Dancla Polka 

Sitt Tarantella 

Sona  Sunshine 

Danbe  ...........  Andante  and  Air  de  Ballet 

Thelma  Karp 

Bohm  Laendler 

No'lck Mazurka 

Pauline  Ryan 

Bohm Introduction  and  Polonaise 

Thomas  Dolan 

Balfe Operatic  selection  from  THE 

BOHEMIAN  GIRL 

Edward  Shea 

NOlck Etude  melodique 

Bohm  ...........  * Alla  Turka 

Anthony  La  Conte 

Accolay  Concerto  in  A minor 

Edward  Graves  • 

Hollaender East  movement  from  the  Concerto, 

op.  62 

Rita  Kohler 

Handel  ..........  Larghetto 

Schumann-Auer Vogel  als  Prop^e^ 

Pugnani-Kreisler • Praelud ium  and  Allegro 

Ruth  Elizabeth  Austen  - 

Lillian  Hirsh  Tratten,  accompanist 


. rte  ... 


Recital  Hall 


Sunday  evening,  June  9th,  at  8:15  o* clock 

Concert 

by 

The  Young  People  fs  Orchestral  Club 
under  the  direction  of 
Raymond  Orr 
assisted  by 

Carol  Lenore  Wolfe,  soprano 


Friml 

Selection  from  ROSE  IAR3S 

Schubeft 

Moment  Musical 

MoskOWski 

Serenata 

Pessard 

Andalouse 

Strauss 

Selection  from  DIE  FLEDERMADS 

Saint -Sae  ns 


Septuor  for  Trumpet,  Piano  and  String 
Orchestra 


Frank  Bern  is , trumpet 
Eleanor  Strong,  piano 

Bizet  Habanera  from  CARMEN,  for  soprano  and 

orchestra 

Taylor-Witherow  In  Spring 

Alabieff  Russian  Nightingale 

Miss  Wolfe 

Robert  McKenzie  , flute  obbligato 
Arnold  Rich,  accompanist 


Nicolai  Overture  to  THE  MERRY  WIVES  OF  WINDSOR 


Steinmy  Pianoforte 


\ 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Tuesday  afternoon,  June  ii,  1935,  at  4:00  o’clock 

RECITAL 

by 

PUPILS  OF  THE 

VOCAL  NORMAL  DEPARTMENT 
PROGRAM 

Tosti  Mattinata 

CELIA  NEIMAN 

Del  Riego  ....  Homing 

GENEVIVE  CARPENTER 
Abt Ave  Maria 

MIRIAM  MORRISON 

Metcalf Absent 

RUTH  B.  LEVETHAN 

Purcell Passing  By 

RONOLD  CASE 


Wood A Brown  Bird  Singing 

OLIVE  ALLEN 

Pergolesi Se  tu  M’ami 

SHIRLEY  FLINT 


Mana  Zucca  . . . Eve  and  the  Glowing  West 

RUTH  C.  THOMPSON 

Giordani Caro  mio  ben 

MARION  HILL 

Haydn My  Mother  bids  me  bind  my  Hair 

MRS.  MARY  E.  DOWNES 

MacDowell  ....  Thy  Beaming  Eyes 

WILLIAM  SANDQUIST 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  June  14,  1935,  at  8:15  o’clock 


RECITAL 

by  Pupils  of 

CHARLES  DENNEE 
PROGRAM 

Beethoven  . . 

. . Sonata  in  C minor,  op.  10,  no.  1 

HERBERT  BOWKER 

Gluck-Brahms 

. . Gavotte 

HETTY  PREBLE 

Godard  . . . 

. . Mazurka  in  Bb 

SYLVIA  KATZ 

Bach-Tausig 
Beethoven  . . 

. . Toccata  in  D minor 
. . Sonata  op.  27,  no.  2 
Adagio  sostenuto 
MARY  LEUCI 

Mozart  . . . 

. . First  movement  of  the  Concerto  in  C major 
MASTER  ANTONIO  TRAMONTE 

(Orchestral  parts  on  second  piano) 

Turina  . . . . 

. . Miniatures: 

Caminando 
Amanecer 
Fiesta 
La  Vuelta 

Martucci  . . . 

. . Scherzo 

HELEN  ZOE  DUNCAN 

Mr.  Dennee’s  Artist  Pupil  Elizabeth  Travis 
will  play  the  Schumann  Fantasie  to  close  the  program 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MOBIC 
George  W.  Brown  Hall 
Saturday  evening,  June  15 , 1935  at  8:15 
Junior  Department 

Pianoforte  Recital  by  Pupils  of 

Jeannette  Gigiere 

Program 


Bach Praeludium  in  c major 

Grieg V ogle  in 

Elizabeth  Briard 

Beethoven  . Scherzo  from  Sonata  in  C major, 

op.  2,  no.  3 

Chopin Grand  Valse  Brillante,in  E flat 

Phyllis  P.  Smith 

Scharwenka Polish  Dance 

Helenka  Kukolovitch 

Schubert . . Impromptu  in  A flat,  op.  142 

Harriet  Wolfson  ^ 

Mokrejs  Valcik 

Marguerite  Punnewert 

Beethoven  First  movement  from  Sonata  in 

C#  minor,  op,  27,  no.  2 

Frances  Finkelstein 

Schubert Impromptu  in  A flat,  op,  90 

Frances  Alter 

Rachmaninoff Humoreske 


Evelyn  Pike 

| Chopin Two  Waltzes,  in  A minor, 

in  E minor 

Beatrice  Binder 

Mozart  Turkish  March,  from  Sonata  in 

A major 

Mendelssohn  • Rondo  Capriccioso 

Libby  N.  Ellison 

Mozart First  movement  of  Sonata  in  C major, 

no.  8 

Schubert Impromptu  in  B flat,  op.  142 

Chopin Waltz  in  A flat  major 

R.  Beryl  Anderson 

hiszt Liebestraum  no.  3 

tecuona * . . . . Melaguena 

Albert  Torbin 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
Recital  Hall 

Tuesday  evening,  June  18,  I935,  at  8:15 
Junior  Department 
Pianoforte  Recital  by  Pupils  of 

Mary  Ararock 
IROGRAM 


Schumann 

McIntyre  , 

Elaine  Hurwitz 
Rubinstein  . . . . 

Heller  

Mary  Lent ini 

Terjiissen 

Scharwenka  , . . . 
Norman  Whitney 

Schubert  

Chaminade  

Joyce  Dickson 

Poldini  

Lee  Andrews 

Beethoven 

lack . . . 


The  Merry  Farmer 
"Cello  Player 

Melody  in  F 
Tarantella 

To  the  Rising  Sun 
Polish  Dance 

Scherzo  in  B flat  major 
Scarf  Dance 

Poupe'e  valsante 

FUr  Elise 
Idilio 


Celia  Leon 

Mozart Allegro  from  the  Sonata  in  G 

major 

Granados Waltz 

Mozart  . - Turkish  March  from  the  Sonata  in 

A major 

Jeanne  Collins 

Schumann  Whims,  op.  12,  no.  4 

Weber  Mouvement  perpetuel 


Milton  Feinberg 
Chopin  

Rachmaninov 

Eugene  Batastini 
Rachmaninov  « . . . . 

Lecuona  

Blanche  Mates 

Beethoven  

Joseph  Weisberg 


Prelude  in  A flat  raa jor, 
op.  28,  no.  17 
Polichinelle 

Prelude  in  G minor,  op.  23, 
Malagudfia 

Sonate  pathetique,  op.  13 


no.  15 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  June  20,  1935,  at  2:30  o’clock 

CLASS  DAY 


PROGRAM 

BRASS  ENSEMBLE.  Louis  Kloepfel,  Director. 

(a)  H.  L.  Blankenburg.  March.  “March  Bravour” 

(b)  F.  H.  Rollinson  . . Fantasie  Polka.  ‘‘Columbia” 

Trumpet  solo,  EDWARD  BEDARD 

(c)  Karl  Komzak  . . Waltz.  “Girls  of  Baden” 
ON  THE  BEACH 

GRETCHEN  WUNSCH,  ANNA  KNIAZ,  GERALDINE 
MARKHAM,  RUTH  WILLIAMS,  CYNTAIA  CAS- 
WELL, EMMA  NARANJO,  ANGELICA  CARABILLO, 
ELYNOR  HAMILTON,  ELLEN  JONES,  CYRILLA 
GREEN,  ROBERTA  FENELON. 

ECHOES  FROM  NOEL  COWARD 

ELEANOR  YOUNG 


HUMOR  IN  EGYPT 

ISIS  AL-HUDA 

TARANTELLA 

PHYLLIS  SEQUEIRA 

FROM  SUNNY  SPAIN 

YOLANDA  LUPACHINI 

A FEW  MOMENTS  WITH  PHIL  SALTMAN 
THE  SHADOW  WALTZ 

DOROTHY  JOHNSON  and  PETER  WALTERS 

SELECTIONS  FROM  LIGHT  OPERAS 

ELIZABETH  ADAMS  and  HIBBERT  NORTON 

THE  FOUR  PUNCILLEOS 

EMMA  NARANJO,  ELLEN  JONES,  CYRILLA  GREEN) 
ROBERTA  FENELON. 

LAST  APPEARANCE  OF  THE  FAMOUS  CURB 
STONE  QUARTETTE. 

BOWER  MURPHY,  Top  Tenor 
ALEXANDER  MARK,  Lead 
STANLEY  HASSELL,  Bary 
SIDNEY  ABBOTT,  Barrel-Bass 

DANCING  IN  BROWN  HALL  FROM  FOUR  TO  SIX 


All  Invited. 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  June  20,  1935,  at  8:15  o’clock 

CONCERT 

by 


MEMBERS  OF  THE  GRADUATING  CLASS 


PROGRAM 

Bach  ....  Prelude  in  B minor,  for  Organ 

ESTHER  CHICHESTER  (Petoskey,  Mich.) 

Beethoven  . First  movement  of  the  Pianoforte  Sonata 

in  D minor,  op.  31,  no.  2 

ELEANOR  YOUNG  (Haverhill) 


Chopin  . . . Nocturne  in  Db  major,  op.  27,  no.  2 

LILLIAN  LESSARD  (Skowhegan,  Me.) 

Mozart  . . Recit.  and  Aria  from  Le  Nozze  de  Figaro: 

uDove  sono’ 

DOROTHY  MAGILL  (Texarkana,  Ark.) 

Dohnanyi  . Rhapsody 

DONALD  STEELE  (Plaistow,  N.  H.) 

Lalo  ....  Andante  from  the  Symphonie  Espagnole  ) r TT. 
Smetana  . . Aus  der  Heimat  j for  Vlolm 

HARRY  VAN  HAM  (West  Roxbury) 

Griffes  . . The  White  Peacock 
Ibert  ....  The  little  White  Donkey 

BARBARA  WATTS  (Waltham) 

Karg-Elert  . Canzone,  for  Organ 

GRETCHEN  WUNSCH  (Cambridge) 


Brahms  . . Scherzo  from  the  Pianoforte  Trio  in  B major 

ALICE  WALKER  (Cambridge) 

MARY  DRIVER  (Milton) 

LEIGH  ELDER  (La  Crosse,  Wis.) 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


PIANOFORTE  RECITAL 

by  Pupils  of 

MARY  LINCOLN  MOORE 

of  the  Faculty 


Brown  Hall 

SUNDAY  EVENING,  JUNE  23,  1935 
at  8.00  o'clock 


IP  R 0 Ci 


(MMR 


Chadwick The  Cricket  and  the  Bumble>Bee 

MARGARET  ANSLEY 

B ohm The  Fountain 

VIVIAN  GILMAN 

Elmenreich Spinning  Song 

ALDEN  ARONSON 

Rimsky-Korsakov Song  of  India 

HYMAN  BARMAK 

Bach Prelude  no.  I 

HERBERT  NEAL 

Haydn Gypsy  Rondo 

MARJORIE  BABBITT 

M acDowell Tarantelle 

ELAINE  COHEN 

Schubert Marche  militaire 

DICKRAM  SARKISIAN 

Bach,  Ph.  E Solfeggietto 

ROSLYN  SANTER 

Poldini Pouple  valsante 

JANE  ANSLEY 

Mendelssohn Spring  Song 

VIRGINIA  STEELE 

Durand Valse  in  E flat 

MIRIAM  RUDNICK 

Schubert Impromptu,  op.  142  in  A flat 

HELEN  SHAPIRO 

Lavallee Le  Papillon  » 

LEBA  BARMAK 

Beethoven Fur  Elise 

SYLVIA  ANDERSON 

Chaminade Scarf  Dance 

LORRAINE  BLONDES 

Mo?art Fantasie  in  D minor 

VIVIAN  RODRIQUES 

Sinding Rustle  of  Spring 

NORMA  COTSON 


GrieS To  Spring 

MARIE  LEONE 

Schubert Serenade 

ANGELINA  CONTOULAS 
Grieg Nocturne 

FLORENCE  GOLDBERG 

Chopin Fantasie-Impromptu 

BEULAH  JACOBSON 

Chopin Valse,  op.  64,  no.  2 

ETHEL  ECKSTROM 

Chopin Etude,  op.  10,  no.  5 

JOHN  DEMIRJIAN 

Chopin Mazurka,  op.  33,  no.  4 

MARY  MacGREGOR 

Sinding Fruhlingsrauschen 

MARGARET  De  WITT 

Schubert Impromptu  in  A flat 

NELLIE  HAYDEN 

Goddard Mazurka  in  B flat 

BEATRICE  BELIS 

Liszt Etude  in  D 

HAZEL  INCE 

Chopin Etude,  op.  25,  nb.  1 

CHARLOTTE  TAMLYN 

Chopin Polonaise  in  A 

DARWIN  CARROLL 

M acDowell Hexentanz 

BERTHA  SANTOS 

Chopin Scherzo  in  B flat  minor 

MIRIAM  IRISH 

Staub Sous  Bois 

JULIA  HAYDEN 

Chopin Etude,  op.  25.  no.  11 

ELVIRA  MEDIEROS 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 


PHILIP  R.  ALLEN 

PRESIDENT 


WALLACE  GOODRICH 

DIRECTOR 


COMMENCEMENT 

EXERCISES 

*935 


JUNE  THE  TWENTY-FIFTH 

JORDAN  HALL 
BOSTON,  MASSACHUSETTS 


PROGRAMME 


*8?  *8? 

Horatio  Parker  . . Allegro  moderato  and  Andante  from  the 


Concerto  in  Bb  minor, 

for  organ  and  orchestra 
ELIZABETH  BRADFORD  ANDERSON 
Honolulu,  Hawaii 

Mercadante 

. . . Cavatina  from  Donna  Caritea: 

Ah!  s’estinto  ancor  mi  vuoi 
JOSEPHINE  YOLANDA  LUPACHINI 
Framingham,  Massachusetts 

Mozart  . . 

. . . Adagio  from  the  Concerto  in  G major 

(Kochel  216)  for  violin  and  orchestra 

BETTY  MAY  WILCOX 
Tacoma,  Washington 

William  Haddon  . Folklore.  Concertino  for  pianoforte 


and  orchestra  (MS) 

WILLIAM  HADDON 
Quincy,  Massachusetts 

Henri  Duparc 

. . . L’invitation  au  voyage 
DOROTHY  EVELYN  MAGILL 
Texarkana,  Arkansas 

Beethoven 

. . . First  movement  of  the  Concerto  in  C major, 
no.  1,  for  pianoforte  and  orchestra 

PETER  LOUIS  WALTERS 

Tonawanda,  New  York 


ADDRESS  TO  THE  GRADUATING  CLASS  BY 
CHARLES  WARREN,  ESQ., 

OF  THE  BOARD  OF  TRUSTEES 

ANNOUNCEMENT  OF  AWARD  OF  PRIZES  IN 
THE  ALLEN  COMPETITION 

ANNOUNCEMENT  OF  MAJOR  SCHOLARSHIP  AWARDS 
FOR  1935-1936 


PRESENTATION  OF  DIPLOMAS  IN  THE  CONSERVATORY  COURSE 
AND  CONFERRING  OF  DEGREES  IN  THE  COLLEGIATE  COURSE 
BY  THE  DIRECTOR 


My  country,  ’tis  of  thee, 
Sweet  land  of  liberty, 

Of  thee  I sing; 

Land  where  my  fathers  died, 
Land  of  the  pilgrims’  pride. 
From  every  mountain  side 
Let  freedom  ring. 

Our  fathers’  God,  to  thee, 
Author  of  liberty, 

To  thee  we  sing; 

Long  may  our  land  be  bright 
With  freedom’s  holy  light; 
Protect  us  by  thy  might, 
Great  God,  our  King. 


The  Conservatory  Orchestra 

CONDUCTED  BY  THE  DIRECTOR 


Mason  & Hamlin  Pianoforte 


CONSERVATORY  COURSE 


Candidates  for  the  Diploma 


IN  PIANOFORTE 


TEACHERS' 

MARGARET  PHYLLIS  BAILEY 
ANNETTE  BEAN 
MARJORIE  CHADWICK 
DARNLEY  LEON  CORBIN 
MILA  LOPEZ  deJIMENEZ 
ELINOR  KATE  GRINSTEAD 
ANNA  KNIAZ 


COURSE 

LILLIAN  LEDA  LESSARD 
LA  VERA  McNAY  NEWBROUGH 
ALICE  CHARLOTTE  EUGENIA 

NORDSTROM 

DOROTHY  LILLIAN  RODGER 
BARBARA  ROSE  WATTS 
ELIZABETH  LILLIAN  YASSIN 


PIANOFORTE  COURSE 


ELEANOR  EVELYN  BELSAR 
PAULINE  JULIA  BERMAN 
MARY  MARGARET  BRENNAN 
HARRY  GOODMAN 
MARIE  MARTHA  HOLT 


WILBUR  PRESCOTT  SMITH 
HELEN  MARIE  SNAPHY 
0 ***DONALD  EDWIN  STEELE 

ALICE  KATHLEEN  WALKER 
♦ELEANOR  MOXCEY  YOUNG 


IN  ORGAN 

ORGAN  COURSE 

ESTHER  ANN  CHICHESTER  GRETCHEN  WUNSCH 


IN  VOICE 

TEACHERS'  COURSE 

JOSEPHINE  YOLANDA  LUPACHINI  DOROTHY  EVELYN  MAGILL 


IN  THE  ORCHESTRAL  COURSE 

IN  VIOLIN 

ANDREW  CUSATI  KENAR  H1NTLI AN 

MARY  TYLER  DRIVER  HARRY  LESLIE  VAN  HAM 

BETTY  MAY  WILCOX 


IN  THE  COMPOSITION  COURSE 

EUGENIA  FROTHINGHAM 


***  Highest  honors 
* Honors 


/ 


IN  SCHOOL  MUSIC 


MYRTLE  ADAMS  BOWLIN 
CYNTHIA  HOLLIS  CASWELL 
BERTRAM  COLTER 
BARBARA  COWDREY 
ELYNOR  RITA  HAMILTON 
WILLIAM  VAUGHN  HARRIS 


CHARLES  GARDNER  IDE 
ISRAEL  KARTEN 
LOIS  PHILLIPS  KNIGHT 
♦CORNELIUS  JAMES  MAHONEY 
HARRY  MARKOWITZ 
HORTENSE  FRANCENE  PHRAME 


GRADUATE  STUDENTS 
CANDIDATES  FOR  THE  SOLOISTS'  DIPLOMA 
IN  PIANOFORTE 

FREDERICK  HAROLD  CHAPMAN  MINNIE  GRUBER 

MARTHA  FISHER  PETER  LOUIS  WALTERS 


Special  Honors  in  Supplementary  Subjects 


IN  THEORY 

ELEANOR  EVELYN  BELSAR 

IN  MUSICAL  HISTORY 
ELEANOR  EVELYN  BELSAR 

IN  ENGLISH  COMPOSITION 
DOROTHY  LILLIAN  RODGER 


IN  HARMONIC  ANALYSIS 
DONALD  EDWIN  STEELE 

IN  ENGLISH  LITERATURE 
EUGENIA  FROTHINGHAM 

IN  EDUCATIONAL  PSYCHOLOGY 
ISRAEL  KARTEN 


WINNER  OF  THE  MASON  AND  HAMLIN  PRIZE 


PETER  LOUIS  WALTERS 


COLLEGIATE  COURSE 


Candidates  for  the  degree  Bachelor  of  Music 

With  concentration  in  Pianoforte 

♦♦♦SHIRLEY  BAGLEY 

FORD  McCREE  MONTGOMERY 
ELIZABETH  BATES  WILEY 
♦CAROL  LENORE  WOLFE 

With  concentration  in  Organ 

♦♦ELIZABETH  BRADFORD  ANDERSON 

With  concentration  in  Voice 

ELIZABETH  ALBEE  ADAMS 

With  concentration  in  Composition 

♦EDWARD  THOMAS  WALTERS 

With  concentration  in  Musical  Research 

FREIDERICA  REED  CHAPPLE 
JOSE  DA  COSTA  (as  of  the  class  of  1934) 

ALICE  RUTH  FISCHER 
STANLEY  GORDON  HASSELL 
THOMAS  HENRY  JOHNSON 
AUSTIN  GEORGE  LEDWITH 
MARGARET  MIDDLETON 
MARTIN  FREDERICK  SPRENGER 
SOPHIA  BURNHAM  WESTCOTT 

With  concentration  in  School  Music 

ANGELICA  STEVEN  CARABILLO 
LOUIS  JOSEPH  CUDDY 
FERMA  FLORENCE  FIORE 
•LILIAN  CUTLER  GARDNER 
♦MARY  GERTRUDE  McGANN 
MARJORIE  ELIZABETH  PARKER 
MARY  ELIZABETH  TROY  (as  of  the  class  of  1934) 

RUTH  ALICE  WILLIAMS 


Candidates  for  the  degree  Master  of  Music 

With  concentration  in  Composition 

WILLIAM  HADDON,  MUS.  B.,  Conservatory,  1933 
Master's  thesis:  An  original  Composition, 

Folklore.  Concertino  for  Pianoforte  and  Orchestra 

With  concentration  in  Musical  Research 

HERNANDO  DIAZ  LOPEZ,  MUS.  B.,  Conservatory,  1933 

Subject  of  thesis:  The  Moorish-Arabic  Influence  on  Spanish  Music 

•••Highest  honors 
♦♦Honors  with  distinction 
♦Honors 


COLLEGIATE  COURSE 


Special  Honors  in  Supplementary  Subjects 


IN  EDUCATIONAL  PSYCHOLOGY 
SHIRLEY  BAGLEY 
ALICE  RUTH  FISCHER 
MARTIN  FREDERICK  SPRENGER 

IN  THEORY 
SHIRLEY  BAGLEY 
MARTIN  FREDERICK  SPRENGER 

IN  GENERAL  PSYCHOLOGY 
ELIZABETH  ALBEE  ADAMS 
SHIRLEY  BAGLEY 
MARTIN  FREDERICK  SPRENGER 

IN  ENGLISH  COMPOSITION 

ELIZABETH  BRADFORD  ANDERSON 
MARTIN  FREDERICK  SPRENGER 

IN  GERMAN 

MARTIN  FREDERICK  SPRENGER 

IN  ENGLISH  LITERATURE 
ELIZABETH  ALBEE  ADAMS 
ELIZABETH  BRADFORD  ANDERSON 
JOSE  DA  COSTA 
ELIZABETH  BATES  WILEY 

IN  HARMONIC  ANALYSIS 
SHIRLEY  BAGLEY 

IN  ELEMENTARY  COMPOSITION 
SHIRLEY  BAGLEY 

IN  EUROPEAN  HISTORY 
ELIZABETH  ALBEE  ADAMS 
ELIZABETH  BRADFORD  ANDERSON 

IN  MUSICAL  APPRECIATION 
ELIZABETH  BRADFORD  ANDERSON 

IN  ADVANCED  HARMONY 
EDWARD  THOMAS  WALTERS 


V 


c 


